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Space as an ark and ghetto or as a field of action and social change?

Yiota Karagianni & Foteini Kougioumoutzaki

Abstract

Space was always considered as the prominent topos of classification of both the similar and the diverse (i.e.
working houses, high class neighbourhoods, prisons, special schools, psychiatric clinics, asylums). Space has a
formative power. Through space one can recognize the ways social relations are built and maintained. Space is
closely related with knowledge and power. Space is analyzed through different approaches and sciences:
representations of space (social constructions), spatial practices (perceptions) and the lived space (architecture,
human geography). In this paper, we present data gathered through an ethnographic study which was carried
through from January 2012 to December 2013. We drew our research tools from an array of tools used in the
fields of geography, architecture, history and education and we utilised Soja’s construct (1989) of socio-spatial
dialectic. The study aimed at decoding Roma space in a multilateral way using several areas of space-interest
(commonly used spaces, ways of housing construction, centres, home-school distance). We reflect upon ex parte
categories which exist up to now and define Roma space as ghetto space, recognizing the role society plays in
reproducing dominance and order. We attemptto view Roma space through their need to rupture the ‘“normalised”
space and create new meanings for space and social relations. We use image-based data so that Roma voices for
space are heard.

Keywords: space, Roma, education
IR
O yOpog O KIPMTOS KL YKETO 1] OC TEOL0 OPAONS KOL KOWVOVIKIG 0AAOYTG;
INota Kapaywavvn & ®otaviy Kovyrooptlaxkn

HNepiknyn

O ydpog Bewpodvtay Tavta oG o kateEoyv TOTog TaEVOUNoNG TOGO TG OLOLOTNTAG OGO KoL TG ETEPOTNTAG (TT.).
EPYATIKEG KOTOIKIEG, YEITOVIEG AVATEPNG TAENGS, PVAAKES, EIOIKA OYOAElL, YUy TPIKEG KAMVIKES, dovia). O xdpog
£xel SlLopPOTIKY dOvaun. Méca og avtdv Pmopel Kaveig va avayvmpicel TOVg TPOTOVG e ToVg 0moiovg xtilovtat
Kot Sl0TNPovVTOL Ol KOWMVIKEG oyéoelc. O ydPog eivol 6TeVEL CLVOESEUEVOS e TN YVOON Kot Tr ddvaun.
Avodoetor péca omd S0QOPETIKEG TPOCEYYIOELS KOl EMCTAUES: OVOTUPACTACEL; TOV YMPOL (KOWOVIKEG
KOTOUOKEVES), YOPKEG TPOKTIKES (AVTIMYELS) Kol TOV PLdpEVoy Ydpov (apyLTEKTOVIKY], avBpmmoyswypapio). Xe
avt Vv gpyaoia, mapovoidlovue dedopévo mov cVAAEXONKAY pécm pag gBvoypagikig HeAéTng mov de&nyon
amo tov lavovdpio tov 2012 émg tov AskéuPpio tov 2013. AviAncope To epeuvnTikd pog epyareio amd po celpa
EPYOAEI®V TTOV YPNOYOTOOVVTOL GTOVG TOUEIS TNG YE®YPAPIOG, TNG OPYLTEKTOVIKNAG, TNG 10TOopiog Kol Tng
EKTAIOEVLONG KOL YPTOLOTOMGOUE TV KOTAGKELT TNG KOWVOVIKO-Y®PIKNG S1oAeKTIKNG ToV Soja (1989). H pedét
OTOYEVE OTNV ATOKMOIKOTOINGN TOL YOPOoL TV Popd pe molvpep| TpoOTO YPNOUYOTOIDVTOS S1POPOVS TOUELS
YOPOEVOLAPEPOVTOG (KOWMG YPNOLUOTOIOVUEVOL YDPOL, TPOTOL KOTUOKELNG KOTOIKIDY, KEVIPA, OmOCTOON
OTTIOV-0Y0AEIOV). AvaAoyIONOOTE TIG €X parte KOTNYOPIEG TOV VILAPYOLY UEYPL OTHEP Kot opilovpe TOV Ydpo
tov Popd og ydpo ykéto, avayvopifovtag tov polo mov Sodpapatilel 1 Kowovie 6TV avamopaymyn Tng
Koplapyiog kot g taéng. Emyeipovpe va dodpe tov ydpo tov Popd péca and v avdiykn toug va dwopprovv
TOV «KOVOVIKOTOUUEVO» XDPO KOl VO, ONILOVPYNCOVY VEN VONLATA Y0 TOV YDPO Kol TIG KOWWOVIKEG GYECELG.
Xpnowonotovpe dedopéva mov Pacilovial o€ eIKOVEG, MOTE VL 0KOVYOVTaL 0L Q®VES TV Popd yia ydpo.

A&Eg1g KAEOWA: YOpOog, Poud, exmaidevon
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Introduction

This study does not deal with space as a Euclidean concept in terms of siting, classifying and naming
(types of residence, sewage system, water supply system, road network, distances, school premises).
Neither does it treat space as a measurable and neutral geometric surface. This study rather treats space
and Roma through the concept of a socio-spatial dialectic (Soja 1989).

Space, namely oikos (the Greek word for dwelling/house) and its mapping, are not conceived here
as an independent condition/variable. Space determines and affects to a great extent the conception of
social time, co-existence in common space, common understandings and social symbolisms.

As stated by Giannakopoulos & Giannitsiotis (2010: 15-16), “spatial thinking allows us to
examine the materiality of social relations, namely, to examine the particular spatial locations where
materially constituted, social relations are maintained and power becomes a means of imposition,
negotiation and resistance.”

During the last decades, various sociological and pedagogical studies have shown that societies
often identify the different lifestyles (such as those of an insane, of a sick, of a crippled, of a criminal or
of a gypsy) with forms of social behaviour attributed to these persons and the groups they belong to,
thus erecting “walls” in a symbolic and literal manner by means of spatial dimensions. Groups like the
above are thought to be at the margins of the society or even out of its boundaries. Using topographical
metaphors to describe social exclusion, is indicative of the conceptually productive power of space and
of the fact that space itself supplies evocative metaphors for crystallizing the nature of society and social
experience (c.f. Bourdieu, 1999, in Gulson & Symes 2007).

Moreover, according to Foucault space plays a major role in the recognition and exploration of
the schema knowledge/power. Space has always been the crucial field in which the relation between
classificatory identification (social housing structures, middle/upper class districts) and classificatory
heterogeneity is regulated (institutions, prisons, psychiatric clinics, poorhouses, asylums). In the past
these “walls” were visible and they produced and reproduced fear by means of the “enchanting impact
of exception and the impact of punished deviance” (Stavridis, 2010: 254). Therefore, the perception of
space is closely associated with the location where the social condition interacts; it also suggests how
social relations of production coexist in space and how they are inscribed and reproduced and finally
dictate a system of discrimination and resistances. As Massey argues (1993), space is a product of social
relations which are most likely conflicting and unequal. Those introductory remarks pose a political

questioning about space.

2023 © EAAHNIKH ETAIPEIA EONOAOTIAZ (GREEK SOCIETY FOR ETHNOLOGY)
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Space and Roma

Within the above theoretical context, the analysis that follows in this paper was produced within the
framework of a European Union Program entitled “Education of Roma children in the Regions of
Central, Western and Eastern Macedonia, and Thrace™. Our field of operation included approximately
4000 Roma and non-Roma children, 102 schools, as well as 26 settlements and 14 camps (Mitakidou et
al., 2015). In Greece, Roma are not formally identified as a minority group: they are considered Greek
citizens. However, there are no accurate demographic statistics on their numbers. They can only be
identified on the basis of their concentration in certain areas and their lifestyle as a “Roma” community
(Mitakidou et al., 2015).

The living conditions of Roma vary. The majority live in settlements composed of built houses
or less steady prefabricated constructions, mostly in distinct areas within a city or town. A smaller
number of them lives in camps with makeshift constructions or tents or even more wretched living

conditions, usually at the edge of cities or towns. Further, some Roma families live in neighbourhoods

and home comparable to typical mainstream standards (Mitakidou et al., 2015).

Pict. 1: Dendropotamos (western edge of Thessaloniki, in the urban area)

1 Scientific Responsible: Prof. Evangelia Tressou, Assistant Scientific Responsible: Prof. Soula Mitakidou.
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From the beginning of our involvement with the coordination of the above-mentioned program
which focused on the education of Roma children, we had to locate the educational process in its socio-
political context. Its nature inevitably and directly links the program to the critical issues of poverty,
inequality, social exclusion and human rights, at both local and national level. The educational scene is
just a reflection of the larger picture of marginalization and exclusion that characterizes Roma life in
Greece as well as in other European countries. We believe that space, boundaries and frontiers are
powerful agents in defining social relations within and between different social groups.

Based on the above theoretical assumptions on space and our standpoint on education, we mapped
living conditions, population and school space. Part of the mapping process is presented in this paper.
Before proceeding to on-site mapping, we considered the institutionalised practices and the available
published material in order to prepare this study.

We obtained the official urban typology classifying the types of settlements/camps and residences
from the published data of the Public Corporation for Urban Development and Housing, DE.PO.S.,
(1999)2 on confronting the immediate housing problems of Greek Gypsies®. This classification based on
the official urban development plan, is regarded as an objectively existing “scene” which nevertheless
is differentiated from the thought process and course of action for humans. So, eight types of housing
are being outlined: the three first types as well as the eighth type describe the camps, the fourth and the
fifth type include the households located within the urban fabric, the sixth type contains the prefabricated
houses provided by the Ministry for the Environment, and the seventh, the organised housing units
provided by the Workers’ Housing Organisation (OEK).

We may cite below the related typology:

Type 1: Pure settlement in a permanent location mostly with impromptu sheds for

permanent or seasonal use.

Type 2: Pure settlement in a location transferred in a wider area for use on a permanent or
seasonal basis.

Type 3: Mixed settlement, with the mixture of houses with impromptu sheds, usually for
permanent use.

Type 4: Neighbourhood mostly with houses, for permanent use, often in deprived areas
located within the urban fabric.

Type 5: Conventional houses or flats dispersed within the urban fabric.

Type 6: Prefabricated houses. New settlements including solely or mostly prefabricated
small houses provided by the Ministry for the Environment, Physical Planning and Public
Works.

2Public Corporation for Urban Development and Housing (1999). Study of a Program on confronting the immediate housing
problems of the Greek Roma, Athens.
3 Gypsies was the official term used to describe Roma population in Greece, during the *90s.
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Type 7: Organised residential area. This type refers only to the new-built area in Sophades,
constructed by the Workers' Housing Organisation to accommodate Gypsies who owned
land in the old settlement.

Type 8: Mixed settlement of prefabricated houses. This type refers to a residual settlement
where prefabricated houses are mixed with houses or impromptu structures (shacks, sheds,
etc.). Prefabricated houses can also be found in mixed settlements (type 3), but in a small
percentage of the total envelopes.

It is interesting to note that the institutional neutral language of the above typology objectifies the space
situation for the Roma population and legalizes a specific professional discourse such as the one of
engineers.

Despite the current discourse on communities open to the “other” and the academic
“overproduction of otherness”, the approach to otherness is strictly based on classifications that each
country endorses and their behavioural consequences. The aforementioned official typology shows that
otherness stands on the threshold and is found in ghettos, or, as stated by Stavridis (2010), in
heterotopias. Stavridis specified this model of spatiality as “city of enclaves™ “An enclave is just a
space to seclude otherness, either in the form of a sentence (ghetto) or a privileged seclusion (protected
areas) [...]” (Stavridis 2010: 258). Gated spaces, ghettos, are treated as threatening the order, as
embankments weakening social identification, endangering social reproduction. For the collective
unconscious these spaces represent the risk of dis-order and non-compliance.*

\@I

\
) =
(Bl s [eafsslss)

_d[s7](56] (53]

Pict. 2: Peraia. Map of the camp at the eastern edge of Thermaikos gulf, out of the urban tissue — an enclave
example

4 See related articles on the demolition of buildings and dwellings [in Greek]: Chalandri,
http://www.tanea.gr/news/greece/article/5164416/antidraseis-gia-thn-katedafish-toy-kataylismoy-twn-roma-sto-xalandri/,
Riganokampos and Makrigiannis in Patras Municipality, https://athens.indymedia.org/post/1498742/,

Kladisos, Chania Municipality www.synigoros.gr/resources/docs/11_annual_diakriseis and Paliampela in Vasilika, Salamina
http://www.efsyn.gr/arthro/katedafiseis-aythaireton-mono-gia-roma-sti-salamina

after complaints by the citizens that these areas have become a source of contamination and criminality.
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In terms of the socio-dialectic approach, we propose two different ways of examining space and
Roma. In our first attempt, we try to take into consideration a sociological approach concerning the
positioning of “occasional” populations and in the second we attempt to examine the relation of space-
poverty and habitation.

The systematic marginalisation of Roma groups and their spatial confinement have been common
practices for many decades so far. Commenting on the socio-spatial correlation, Tsoukalas (2010: 67-
68) refers to the case of “occasional” population hosted in the so far principally homogeneous spaces
without being visible,

[...] even if they are “there”, they don’t “live” there and they may “be” nowhere. [...]

Visible but also invisible, perioikoi, apoikoi (emigrants), metics or even inappropriate

homeless, wandering transients and anoikoi (roofless) without a status and a place in the

sun. (Tsoukalas, 2010: 67-68).

Based on this sociological anthropological view, we attempt to position habitation of the Roma
of Northern Greece as follows:

a) PERI-OIKOI (compound word, by the Greek prefix peri- meaning “around” and oikosdenoting
“dwelling”/residence): as being on the borderlines-thresholds of the cities, close to rivers, industrial

areas or dumps,

b) AN-OIKOI (compound word, with the Greekprefix a-which denotes “absence of” as its first element):

as dwelling in districts not recognised by the local authorities,

c) AP-OIKOI (compound word, having as a second element the Greek prefix apo-meaning “from” to

suggest “moving from one site to another”): as being moved in designated settlements.

Secondly, in terms of space-poverty and habitation we may recognise three categories of Roma
habitation that exist in Northern Greece (Regions of Central, Western and Eastern Macedonia, and
Thrace): camps, impoverished settlements and designated neighbourhoods. Those are identified as
follows:

1) deprived camps: those of Peraia, Katerini, Ypsomata, Ptolemaida, Ergochori and Trifylopazaro in
Veroia,
2) impoverished settlements (ghettos),

a) impoverished settlements (ghettos), where the inhabitants are Christians or other unspecified

and not formally recognised religions: those of Kimmeria, Evlalo, Topeiro, Pontismeno and

Irakleia in Serres, and

b) impoverished Muslim settlements (ghettos): those of Aratos, Alan Kougiou and Drosero,

3) designated neighbourhoods: those of Dendropotamos, Alexandroupoli and Alexandreia.

2023 © EAAHNIKH ETAIPEIA EONOAOTIAZ (GREEK SOCIETY FOR ETHNOLOGY)
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MrmitoAo
Burona
)

Alan Kougiou

Pict. 3: Map of Northern Greece, with the camps, impoverished settlements and designated neighbourhoods

Both the above cited categorizations of Roma habitation in the Northern Greece regions of
Western, Central and Eastern Macedonia and Thrace, show the ways space is used to produce and
reproduce particular power relationships between groups in society, sustaining and reproducing existing
differences and inequalities.

We may formulate a hypothesis here: If space and otherness are related through statutory
solidarity, then this relation is critical in social terms -by examining space we understand more about
otherness.

As observed in our research data and, also, suggested by the bibliography, Roma residential areas
are related to the lack of access to education, health services, employment and culture. Diseases and low
life expectancy are closely interrelated with the spaces they live in (Mitakidou et al., 2009). Space
hinders the development of common understandings and determines the development of social myths.
Space cannot be examined separately from time, which is also a socially constructed concept differently
conceptualised by the Roma.

More specifically, it could be maintained that Roma are not equipped with shared coordinates in
common space and social time. This has a strong impact on their registration at school, school attendance
and dropout. In particular, the time factor plays a different role in defining, for instance, their relation to
school: What time do we go to school? How long do we stay at school? How many days per week do
we go to school? How much do we need to learn at school?). Conceptualization of time also varies when

defining their relation to work, as temporary job opportunities are almost the only options they have for

2023 © EAAHNIKH ETAIPEIA EONOAOrIAZ (GREEK SOCIETY FOR ETHNOLOGY)
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work, which in effect suggests that life circles follow work circles. Time is also shaping their relation to
money/income: the instability of their economic situation does not allow for long term life plans. Money
comes, covers immediate and pressing accumulated needs and leaves no margin for provision for future
planning. Moreover, time is understood as consisting of important periods and transitions in their
lifespan —i.e. adulthood-childhood and their relationship— which identifies with that of traditional, pre-
modern societies, where children at a very early age used to merge into the world of adults (Aries, 1960).
Finally, time differs in terms of life expectancy and length of lifespan, as it is observed that Roma live
less than the average non-Roma population (Mitakidou et al., 2016: 44) .

Pict. 4: Aghia Sophia: the initial sketch of the settlement, previously a military camp

The above-mentioned parameters, namely the connection between spatial living conditions,
family environment and school performance, have been examined in detail in terms of the population
groups being excluded® for decades. Several years ago, Tsiakalos (1995) urged the State to start a
housing programme for Roma as their living conditions constituted a social and political scandal which
could not be mitigated by “well-intentioned” attempts acting in their interests in other social fields, as
education.

In fact, the spatial exclusion of Roma has been built up by the government's institutionalised
practices, which are implemented dynamically. Nonetheless, individuals and groups have also
contributed to these practices and, in this respect, the spatial development by the urban planning
authorities hinges on the economic, political, social and cultural correlations; it does not rest on one
factor only.

5See the studies of G. Tsiakalos, D. Kogkidou& E. Tressou for this population group during the *90s.
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Pict. 5: Animage of a dwelling in the Peraia camp.

The way the aforementioned social and cultural correlations are presented in public discourse,
reinforces the argument that Roma have chosen their localities and living conditions themselves. This
may even seem reasonable to the majority (non-Roma population) since the facts are invariably
distorted. For instance, the right to life, health services, education and culture have been disconnected
by social justice and became an issue of personal choice, independent from the physical survival needs
and the ideological and political contexts. Those mutations are not innocent at all. They are problems
that cease to be matters pertaining to the society as a whole and become individualised issues.

From this point of view, the person is set responsible for his/her adjustment, relief, health and
education. The most noticeable “retrogression” nowadays has been the integrity of the ideological
individualization (Tsoukalas, 2010): the person with disability and his/her personal tragedy, the abused
woman, the Roma, the single-parent family, the cancer patient, the drug addict, the unemployed, to name
a few. This distinction between identities leads to overproduction of otherness. Thus, all problems
pertaining to the person become moralistic, legal, medical issues and their solution requires experts from
the related fields. These experts treat danger by means of individualized short interventions and logic of
instrumentality.

As aptly stated by Tsoukalas (2010: 91),

in post-solidarity ...societies... the individual does not socialise as part of a wider and
specific integrated entity, within which he/she is supposed to understand the class,
ideological and occupational position applying to him/her [...] This individual is
produced and reproduced as a free, denuded and self-governing competitive person
required to fulfil himself/herself through the recognition by the market of his/her own
personal productive utility, resilience, employability and capability.
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The reference to otherness is always made by illustrating specific personal problems and at the
same time devaluing all organised collectivities. The argument for the individual choice, supposedly
made by Roma, reflects the moto “Divide space — conquer the subjects”. Classification as a means of
control represents, above all, a spatial arrangement, distinct positions in space and society. Space and
topology interpret and analyse society and human life as an instrument, while inscribing on agents their
positions, attitudes and actions. Bourdieu (1999) states that space turns into a field of social education,
giving social significance to agents and imposing behaviours depending on gender, culture or class. So,
the living conditions of Roma are not a matter of individual choice or univocally political decisions, but
also a matter of social and cultural formation.

We need tools, so that space ceases to be an ark, prison-ghetto of otherness and, instead, so that
it can be transformed into a dynamic field of action.

The power of socio-space: an example.

In deprived camps and impoverished settlements, living conditions, extreme poverty and environmental
deprivation create the myth of social threat in terms of causing diseases and criminality. In Northern
Greece, Roma population has no or limited access to public social services because of spatial distance.
This absence of access leads to lack of official documents, information, health and healthcare, school
attendance and literacy. However, based on our experience from the program, the parents of Roma
children are willing to transport their children into school locations (i.e. Peraia)®. On the contrary, in
designated neighbourhoods (i.e. Alexandria), Roma have better accessand less distance from public
social services, therefore, the level of documentation and information is higher. Nevertheless, they are

less willing to transport their children to school and the dropout rate is higher.

Pict. 6: On the left a dwelling in the Peraia camp and on the right a Roma house in Alexandria.

6 See below, in the next subsection, the interpretation of this phenomenon.
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One would expect that, in better living conditions, education would have been more valued and
the proportion of dropouts would have been much lower. It seems that in this case, the two communities
(Roma and non-Roma parents, students and teachers) sustain strong perceptions and attitudes on the
value of education deepening separation. So, while there seems to be a crack on the “wall” between the
two communities (Roma and non-Roma residents) as a result of accessibility and proximity, ultimately
the “wall” becomes more concrete through the rejection of education. Space in terms of proximity,
therefore, provides the possibility to overcome obstacles and boundaries, it is a necessary precondition
however not enough; unless it is transformed into a social space which would cultivate social
relationships and interactions based on equity, exchanges of values and traditions, and awareness of the
other, through conscious human action, there will be always new forms of ghettos in common spaces.

1st
elementary
school of
Peraia 4rth

i Dist: 3,6 km elementary
Kindergarten ool of

.of Peraia Peraia
Dist: 3,6 km Dist: 3km

4rth

5th
elementary
school of
Peraia

Dist: 3.9 km

3rd
Kindergarten
of Peraia

Dist: 3,6 km

Peraia's

camp

3rd 2nd
elementary elementary
school of school of
EIETEY EIETEY

Dist: 3.8 km Dist: 3.4 km

6th 2nd
Kindergarten Kindergarten
of Peraia of Peraia
Dist: 3.8 km Supporting 3.4 km
Classes in
the Camp

Dist: Okm

Pict. 7: camp-schools distance in kms of Peraia camp

Indicative of the power of the socio-space and power relations in the Greek educational system in
general, is the creation of separate classes within the same school for disabled children, Roma children,
migrant and refugee children. In terms of social time, Roma and refugee children attend school only
after regular school hours, so as not to be in touch with other students. So, while the common space of
a school is regarded as a place of coexistence, interactions and cultivation of social relations, ultimately
it transforms into a natural continuation of the enclosed social spaces of the previous decades regarding

2023 © EAAHNIKH ETAIPEIA EONOAOTIAZ (GREEK SOCIETY FOR ETHNOLOGY)
ISSN: 1792-9628 11




EOvoloyia on line 12 * Ethnologhia on line 12
Space as an ark and ghetto

specific student populations (school of Roma children, school of the repatriated, special education

settings).

Not our place/space their place/space.

The power of socio space as well as of conscious human action is also obvious when it comes to the
relationships between Roma population and researchers. As obvious from the above, we see education
as an institution that influences and it is influenced by its context. Ignorance or negligence of context
specifics may jeopardize the research as well as the results and may affect the factual representation of
the Roma community. Meanings are embedded in contexts and, if attentive to them, contexts contribute
to the understanding and interpretation of research field.

So far, previous Programs on the education of Roma children focused exclusively on school
locations without paying any attention to the socio-dialectical dimension of space, while also researchers
did not try to cultivate reciprocity which is a key point in this process. Reciprocity involves the needs,
aspiration and expectations of both participants and researchers as much as it involves mutual respect
for both parties’ rights.

Reciprocity has been the crucial feature that the Program “Education of Roma children in the
Regions of Central, Western and Eastern Macedonia, and Thrace” has been based upon. So, with this
research we aim to reconsider the way we perceive otherness and its relation to space. This is why we
show, through Google maps, the settlements/camps and localities, their urban designs, residence surveys
and construction techniques building materials, distance in kilometres from the municipalities and
schools, community or public buildings, free spaces between residences and their utilization, number of
residents, age of the children, condition of the networks, years of existence of the communities in a
specific locality. All these data have been collected by a multi-disciplinary team on-site stay in the field.
Overall, they were drawn from thirteen areas in Northern Greece (see more details
http://peroma.web.auth.gr/peroma/en/). The purpose of this mapping has been to reveal all the data
regarding the living conditions of the Roma population, since the related data have been fragmented so
far and without reference to the rest of the community. Moreover, we have tried to interpret and
understand the way people’s need for survival is not identified in this case with the perceived smooth
identifiable system.

At the same time, the mapping created on open space for a continuing interaction with the Roma
community, which involved not just issues on children’s education but regarded the whole family system
as well as the social relations inside and outside the community. Through this interaction -very difficult
at times- social relationships have been established between the researchers and the community. This
kind of experience proves that cultural differences are not actually problems. They are rather starting
points for discussion and negotiation. As Westernised researchers, even alert and sensitized, we had to

abandon seeing things in a monolithic way in favor of a pluralistic perspective.
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We exercised our power and mediated between Roma and public or other authorities so as to
provide solutions to some serious problems the community was facing (e.g. disinsectisation,, pestilence,
waste bins, more school buses).In a sense, we tried to give voice to these silenced people, even in an
indirect way. Arrangements like the aforementioned ones, regarding issues on emergent living
conditions, redirected the initial form of the relationships towards a new understanding: researchers are
not anymore those ‘outsiders’ who just impose schooling into their children and who are indifferent to
their way of living, their life-style and their experiences as a community. This mutual understanding and
consciousness made possible for the Roma parents of the camps to pay more value into their children’s
education and to provide researchers with all possible assistance towards this goal.

Real access to this sensitive research site was a slow and difficult process. There was a need for
constant negotiation with Roma communities under study. We must also emphasize at this point that the
process became even more complex as relationships created held a dual promise: a promise that the data
would not be an end in itself but would be used for the improvement of the quality of life as well as a
promise that after research, action would follow.

If the notions of equality and human emancipation are at all meaningful nowadays, it is necessary
to interpret how the need to survive causes a major rupture in the alleged orderly identity system in
space, its habitation, time and its understandings, or as stated by Wallerstein (1999: 148):

Those who are strong —strong politically, economically, socially— have the option of
aggressive hostility toward the weak or magnanimous comprehension of “difference”. In
either case, they remain privileged.
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Xvvropa Broypagikd

H Twra Kaepayvavvny eivar Avorinpotpro Kanyntpe oto Iowdoyoyikd Tunpo Anpotikng
Exnaidoevong tov Apiototeieiov Ilavemomnpiov ®Osocolovikng. ABACKEL € TPOTLYOKO KOl
UETATTTUYLOKO EMIMEdO, KAOMDC KOl GE TPOYPAUUOTO ETUOPPOONG EKTOOELTIKMV. Eyel eniong diddéet
oto Iavemotiuo Tov Birmingham kot tng Kdmpov. To gpguvntikd g €pyo Kot o1 SNUOGIEVGELS TNG
eotiafovian og {nTruoTe avamnpiog, KOWMOVIKNG SIKalooOvNG Kol EKTOLOEVTIKY|] TOALTIKY| Y10, TOVG/TIG
nepopromomuévong pabntég/tpiec. ‘Exel ocvpuetdoyst oe ypnuotodotovueve, Epsvvnrikd xot
Empopootikd [poypdupoto kot £xel onpooctevoet apbpa kot kepdaroto e Piiio.

H ®otavi] Kovyrovpovtlakn eivar Exikovpn KoOnyfrpua oto IMawwaywywd Tunque Anpotiknig
Exnoaidevong tov Apiototereiov Ilavemomnuiov Oeccolovikng. ‘Exer kdver €psuva kot €yet
ONUOGCIELOEL GYETIKA e TNV KOW@VIoAoyio TG exmaidevong kot TG Toudikng nAkiog, Kabmg Kot og
0éuato ddackaAiog Kol OVOTAGI®ONG, EKTAIOELONG GTO OVOPOTIVO STKOUMUOTO, KOTOOKEVNG KoL
EQUPUOYNG EKTOLOEVTIKOD TPOYPAUUOTOC omovddv. 'Exel ovuuetdoyel o€ apKeETE €PEuVITIKA
TPOYPALUATE KoL EYEL ONpoctevset dpbpa kat kepdioia Biimy.
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Schools as thresholds within prison heterotopias: perspectives on a
“poetics” of prison education

Maria G. Kokolaki, Georgia Papastavrinidou, Athena-Anna Christopoulou

Abstract

In this article we view prison schools as thresholds, liminal spatiotemporal entities within prison heterotopias that
aim at facilitating the reentry of incarcerated young offenders into society in several ways, but mainly through
providing them with a sense of community by creating social bonds, helping them to establish new identity and
status. Thresholds, although they insinuate separation, regulated access and marker of boundary with otherness, at
the same time they symbolize passage, movement across borders in time and space, potential opening to the future,
flow of people and ideas and the conciliation with otherness. In this sense, thresholds embody the prospect of
change and reaffirmation of status and can be powerful drivers of change. We initiate from Goffman’s
understanding of prison as a total institution, characterized by the “mortification of the self” as far as personal and
social identity is concerned, since inmates are “defaced” and submitted to a stigmatized status. Moreover, we take
into account Foucault’s conceptualization of the prison heterotopia as a space of enclosure symbolising otherness
in space, time and socio-cultural status. Finally, utilising the concept of liminality as articulated by Turner and
based on our contact with Greek prison schools for young male offenders, we will try to present the dynamics and
poetics of prison education and examine the critical role of school in the prison context as a spatiotemporal
threshold and as transformative anti-structure opposed to such a highly structured and controlled space/time of
enclosure.

Key words: prison schools for young male offenders, thresholds, poetics.
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Ta oyorelo O KATOPMA EVTOS TNG ETEPOTOTLAS TOV PUAUKOV: TPOOTTIKES
VU0 QL0 «TTOMTLKI TS EKTALOEVOS GTIC QUAUKES

Moapia I'. KokoAiakn, I'ewpyio Iloractavpivioov, AOnva-Avva Xprotomovrov

HNepiknyn

e ovtd 10 GpBpo eEetdlovpe o GYOAEID PLANKDY OC KATHOOALD, OPLOKES XMPOYXPOVIKES OVIOTNTEG EVTOS TNG
ETEPOTOTIOG TOV QLAUK®V OV GTOYEVLOLV OTN JEVKOALVOT TNG EMAVEVTAENG TOV QUANKIGHEVOV VEOPDV
TAPAfoTdOV 6TV KOWOVio 1e d1Popovg TPOTOVS, AL KUPI®G HECH TNG TAPOYNG Hiag aicOnong Koot Tog e
™ Onuovpyios Kowovikov deopudv, PBonbdvioag tovg vo dnpovpyncovy véa tovtdtnto kot otdtovg. Ta
CKOTOOALO», OV KOL VIOVOOUV SloymPIGo, puBulopevn mpdcPoor Kot onpeio ocuvoplakd He Ty etepdtnIa,
TaVTOY POV GVUPBOAILOVY TO TEPUGLA, T LETOKIVIIOT TEPU ATTO TA GHVOPO GTOV XDPO Kot TOV ¥PpAVo, TO SuvnTiKd
avorypa 6to HEAAOV, TN poT] avOpOTOV Kol 10E®V KOl TN GCUUPAI®OT LE TNV €TEPOTNTA. YO 0L TNV éVvola, Ta.
CKOTOPAL» EVOOUATAOVOLY TNV TPOOTTIKN TNG OAAOYNG Kot TG emavaPefaimong Tov KOPovs Kot HTopovv va
ATOTEAEGOLVV 1oYLPOVG 00N YOVG TPOG TNV oAYT. Q¢ aeeTNpio ¥pNOOTOIOVNE TV avTiAnyn Tov Goffman ywo
TN QLAOKN G EVOV OAOKANP®TIKO Beapd, Tov Yapaktnpiletal amd tn «BavAatwson Tov €0vTov» 06OV APopd TV
TPOCOTIKY KOl KOW®OVIKT TOLTOTNTO, KOONDSG 01 KPATOVUEVOL «OTOTPOCHTOTOIOVVTIO KOl VIOPAAAOVTAL G
kabeotdg oTrypatiopov. Emmiéov, Aappdvoupe vadyn v avtiinyr tov Povkd yio TV ETEPOTOTI0 TNG PUANKNG
OG Y®OPo eyKAEIGHOV TOV GLUUPOAILEL TNV £TEPOTITA GTOV YDPO, TOV XPOVO KOl TO KOWDVIKO-TOATIGHUKO GTATOVG.
Téhog, a&lomoudvtag TV £vvola Tng 0plaKOTNToG OTmG dlatvnddnkay omd tov Turner kot pe Paon Tnv emaen pog
HE To GYOAEID TOV KOTOSTNUATOV KPATNong yio veapods mapafdtes, 8o TopovcIdcoviE T SVVOLUKT] Kot TV
TOMTIKN TNG EKMAIdEVONG OTIS QLANKEG Kot Bo eEetdoovpe Tov Kpioyo polo Tov GYoAEiov GTO TANIGLO TNg
QLAOKNG MG YOPOYPOVIKO KATMPAL KOl (OG LETACYNUOTIOTIKN 0VTL-O0opUn 6€ avtifeon pe évav avotnpd Sopnuévo

KoL EAEYYOUEVO YDPO/YPOVO EYKAEIGLOV.

A£Ee1g KAEWOA: GYOAEID KOTOOTIHATOV KPATNONG VEDV, KOTOPALD, TOMNTIKY].
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Introduction

This paper focuses on the role of schools that function in the detention units for young male offenders
in Greece. In the year 2015-2016 there existed four such units (EKKN)* and one juvenile reform school,
all of which situated in the central part of Greece (three in Volos, one in Corinth and one in Attica).

Prison schools can be defined as physical structures within the space of detention facilities and
aim at providing education equivalent to the other school forms outside prison and at facilitating the
reentry of incarcerated young offenders into society in several ways, but mainly helping them to re-
establish relations with the outside world.

In Greece, the framework of the operation of schools inside detention facilities for minors and
young men falls within a number of legal provisions that aim at protecting the rights of the incarcerated.
The catholic right to education is recognized and protected by the Greek Constitution? (Art. 16, par. 4).
Moreover, the legal recognition of the right to education for the minors and young offenders is ensured
through articles of the Penitentiary Code (Law 2776/1999) which was revised partly in 2019 and 2020
and extensively in 20222 and through international and European conventions and recommendations as
we shall further see.

However, apart from formal institutional provisions, we have identified an absence of systematic
research for mapping the educational reality and the needs of the specific structures (i.e. prison schools
for young/juvenile male offenders). Relevant research in Greece is fragmentary both in terms of the
subject matter and in terms of focus on the specific schools. Such research could contribute to the
documentation of the educational needs and challenges faced in those structures as well as to the
formulation of in-depth views and proposals concerning the provision of further support to prison
education in general and to the provision of education for the young prisoners, in particular.

During the school year 2015-2016 we had the chance to visit all school units of the detention
facilities for young male offenders as members of the scientific committee of a Conference that took
place in Volos in 2016* and focused on the challenges faced by prison education in the context of the
Greek educational system and the prospects of prison schools (either the formal units operating in

detention facilities for juveniles or the schools of “second chance” operating in some prisons for adults).

1 With Law 4985/2022 EKKN (Special detention units for young male offenders) were renamed as EXKN (Special correctional
units for young male offenders).

2 As revised by the parliamentary resolution of November 25, 2019 of the IXth Revisionary Parliament (Article 16 was not
revised).

3 The Greek Penitentiary Code was partly revised in 2019 with Law 4596, in 2020 with Law 4760 and more radically and
broadly in 2022 with Law 4985.

4 The Conference “The Education of Young Offenders: Experiences, Problems and Perspectives” was organised in Volos (22-

24/1/2016) by the Institute of Educational Policy, the Supreme Court Prosecutor's Office, EPANODOS (Center for the
Reintegration of Released Prisoners), the University of Thessaly’s Pedagogical Departments, the Greek Ombudsman for
Children’s Rights and the Greek branch of the European Prison Education Association (EPEA Hellas). More information
available at the Greek Ministry’s of Education website [https://www.minedu.gov.gr/aei-9/nomothesia-aei/1202-categories-
2021/genikes-katigories-21/ekdiloseis/ekdiloseis-synedria/17348-18-01-16].
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Moreover, we were members of a research group which, in this context, undertook research through two

online questionnaires on the needs and expectations of the teachers and headmasters of the schools

within detention facilities for young male offenders, in order to map the educational needs and everyday

challenges of those structures (cf. Kokolaki et al., 2016). The response to the research was encouraging®
and its initial results were presented at that Conference.

Considering the ambiguity and fragmented knowledge about the operation of the existing prison
schools for juveniles and young offenders in Greece, we will initially present the principles of prison
education for the young. Based on our experience, our contact with those schools in various occasions
and in the context of our research and knowledge of the situation, we will further concentrate on the
topography and status of those schools as observed in the school year 2015-2016. We will give emphasis
to their character as a kind of transformative and dynamic threshold, symbolically and physically being
betwixt and between two diverging worlds, the prison and the society outside, in order to account for
the dynamics and “poetics” of prison education and the critical role of the school presence in the
detention facility context. ® Is there an actual potential in those schools? What is that they may offer to
the young offenders?

Prison education for young male offenders in Greece

At this early point we should present the fundamental principles which relate to the status of prison
education in Greece within the European context. With regard to the issue of education in the detention
facilities for young offenders, international organisations’ decrees or conventions and recommendations,
such as the United Nations” Standard Minimum Rules for the Treatment of Prisoners adopted in 1977,
the Minimum Rules for the Administration of Juvenile Justice (the Beijing Rules) adopted in 1985 or
the UN Rules for the Protection of Juveniles Deprived of their Liberty (the Havana Rules) adopted in
1990, record the importance and imperative of the provision of education, vocational training,
psychological support, counseling and medical assistance that aim at supporting the young offenders,
enhancing the sense of self-respect and respect for the fundamental human rights and promoting their
future reintegration to society.
In the latter, it is stated that:

“38. Every juvenile of compulsory school age has the right to education suited to his or her
needs and abilities and designed to prepare him or her for return to society. Such education
should be provided outside the detention facility in community schools wherever possible
and, in any case, by qualified teachers through programmes integrated with the education
system of the country so that, after release, juveniles may continue their education without
difficulty [...] 39. Juveniles above compulsory school age who wish to continue their

SAs far as the questionnaires for the teachers were concerned, we received a return rate of approximately 67%. In the case of
the headmasters the return rate was 100%.

6 We presented some initial thoughts concerning issues of topography and the hybrid status of those schools in the conference
Purposeful Agency and Governance: A Bridgeable Gap (15-17 June 2016). See Pardo and Prato’s Conference Report (2016:
93).
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education should be permitted and encouraged to do so, and every effort should be made
to provide them with access to appropriate educational programmes. [...] 42. Every
juvenile should have the right to receive vocational training in occupations likely to prepare
him or her for future employment”. (United Nations, 1990).

Moreover, in the Havana Rules specific reference is also made to the operation of a library (rule 41) and
to the contribution of physical education and sports as well as of the recreation and creative activities to
the physical and mental health of young prisoners (rule 47).

Those principles are followed by the Recommendations of the Committee of the Ministers of the
Council of Europe’. In particular, in the Recommendation (87)20 the Council of Ministers, bearing in
mind that “the penal system for minors should continue to be characterised by its objective of education
and social integration”, advises the member states “to provide both education and vocational training
for young prisoners, preferably in conjunction with the community, or any other measure which may
assist reinsertion in society”. In addition, Recommendation (89)12 highlights the contribution of
education to order and security within detention facilities and to humanizing prisons, improving
prisoners living conditions and facilitating their reintegration into the community. Based on the principle
of the equality of opportunities and given the fact that a high percentage of the offenders had very limited
or even negative prior educational experiences, all the prisoners are entitled to educational support such
as formal learning, vocational education, creative and cultural activities, sports, social education and
library facilities.

As far as the principle of equality of opportunities in education is concerned, in the
Recommendations (89)12 it is also stated that “2. Education for prisoners should be like the education
provided for similar age-groups in the outside world, and the range of learning opportunities for
prisoners should be as wide as possible”. In line with the aforementioned rule, rule 28 of the
Recommendation Rec (2006)2 suggests the provision of education to all prisoners and puts particular
emphasis on the educational needs of young prisoners, those of foreign origin and the disabled.
Moreover, in rule 35.2, the access to compulsory education is recommended for detained children. It is
also recognized that prison education should “be integrated with the educational and vocational training
system of the country” (rule 28.7), in order to facilitate the continuation of the studies of the prisoners
after their release.

However, as it was demonstrated in a survey of 2011 (Costelloe et al., 2012: 15-16 & 33), in the
EU countries there are nor a uniform attitude nor homogeneous legislative initiatives towards providing
prison education and training to all prisoners. Thus, in some countries the legal obligation often does
not extend to all prisoners, but only in specific groups, such as the juveniles (which is also the case for
Greece). Accordingly, in the large majority of EU countries -including Greece- less than a quarter of the

adult prisoners participate in educational activities (Hawley et al., 2013: 5).

" Recommendations no R(87) 20 of 1987, No R(89) 12 of 1989 and Rec (2006)2.
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In the aforementioned survey (Costelloe et al., 2012: 17) three main types of education offered in
European prisons were identified: a) general education, covering subjects like mathematics, science,
languages, b) vocational education/training for providing inmates with professional skills and
competences for their rehabilitation and ¢) non formal learning, mostly related to vocational training,
arts and crafts (however not linked to certification).

Within the above framework, in Greece, prison education of the aforementioned types is provided
either in the special detention units for juveniles or in the general detention units (for adults). Up to
2018, in detention facilities for juveniles there existed school units of formal type (primary and
secondary schools), while in the general detention units there were either schools of lifelong education
(schools of second chance)® or of private tutorials for the needs of specific inmates®. Moreover, the
Prison Council in each facility was responsible for organising programmes of vocational character for
the inmates or classes of post-secondary character. At this point, we may mention that the art. 31 of Law
4521/2018 was a further step towards the recognition of and responding to the particular educational
needs of the detention facilities by establishing educational counselors and providing the potential of
founding educational units of all types within each facility according to its needs. This was reaffirmed
in Law 4985/2022, art. 35 (substituting art. 35 of the 1999 Penitentiary Code).

The Greek Penitentiary Code (Law 2776/1999, Art. 4, par. 1)¥ specifically mentions: “the
execution of the sentence does not restrict any other right of the detainees apart from personal freedom”.
Moreover, young detainees are considered juveniles of both genders from 15 to 21 years by power of
Law 4985/2022 (art. 13) ! and are usually detained in special separate detention units. In this context,
education of both general and vocational character must be provided and, as this law (Art. 35) also
recommends, primary education of the young offenders is obligatory and there must be an additional
provision for vocational training and apprenticeship programmes by the Prison Council. So, in every
special detention facility for young male offenders, there should be the provision at least of a primary
school. As far as young female offenders are concerned, although there is one detention facility for
women, where young are kept with older women, there was no formal education provided until 20162,

Furthermore, the school units that are hosted in the detention facilities for young males provide
education that is considered equal to the other schools outside prison, thus the qualifications those

schools offer are also considered equivalent to the other Greek schools of the same grade and type.

8 Schools of second chance (Zyoleio Astrepng Evkaupiag - ZAE) offer adults lower secondary education, which is completed
in a two-year course and their degree corresponds to this offered by the lower High Schools (Tvuvéoia). See Dimitrouli and
Rigoutsou (2017).

9 See Law 4368/2016, Ch. C., art. 26 on Compensatory Education.

10 Article 4 has not been revised.

' With the Law 4985/2023, art. 13 —which revised art. 12 of the 1999 Penitentiary Code— the minimum age criterion changed
from 13 to 15. The name of the facilities was modified to “Correctional Facilities for Young Detainees.” Young detainees may
remain within those facilities up to 25" year of age, to complete their studies, under strict presuppositions.

12 In 2017 a primary school was initiated by the Minister of Education at the detention facility for women of Elaiona Thebes
(http://www.minedu.gov.gr/news/26857-13-02-17-egkainia-dimotikoy-sxoleiou-stis-gynaikeies-fylakes-eleona-thivon,
accessed on 8/9/2017).
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However, for the protection of the inmates and their privacy, in the titles of those schools there must be
made no reference to and possible connection with the prison in accordance with the Greek Penitentiary
Code and international texts®,

A landmark related to the composition and density of the population in the Special Juvenile
Detention Facilities was 2014, when a separate detention facility for adolescents of 15-18 years was
founded®. This facility received detainees of this age group from the other prisons. Moreover, the
reformation of 2010 and of 2015 in prison legislation about underage offenders changed significantly
the consistency of the prison population (mainly in number) since underage offenders that were
thereafter incarcerated were over 15 years old if they had committed severe crimes.

Topography, particularities and ambiguities of prison formal schooling in Greece.

However, as relevant bibliography indicates, although the benefits of education in the prison context for
both the inmates and the society are recognized, there is considerable complexity and ambiguity as far

as this issue is concerned (Muiioz, 2009: 5).

a) Special Detention

A7 Facility for
. ), U Youngsters of Volos,
Rural Detention : o b) Reform School
Facility of Kassaveteia 3

RS L of Volos

Detention Facility Special Detention
for Minors of

\ T LBl Facility for Youngsters
Corinth R el L B S of Avlona

Pict. 1. Detention Facilities for young male offenders in Greece (2016).

It is more than obvious that challenges faced by prison education and training differ from those
faced by education outside prison (Hawley et al., 2013), since their pre-conditions and context are
differentiated. The core issue is that prison education takes place in the context of a detention facility.
Muiioz (2009: 4-5) emphasises that, although human rights —education being one of them— “are not
relinquished upon imprisonment”, people in detention are “a marginalized group that faces endemic
violations of its right to education”. So, regardless of the penal system, the issue of prison education is

composite in its essence, as it faces endemic problems because of the prison environment which is

13 See the Havana Rules: “40. Diplomas or educational certificates awarded to juveniles while in detention should not indicate
in any way that the juvenile has been institutionalized”.

4 This happened by effect of a Decision of the Minister of Justice (n. 90467/22-10-2013).

15 Art. 2 & 3 of the Law 3860/2010; Art. 7 of the Law 4322/2015.
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“inherently hostile to its liberating potential” (ibid). Moreover, prison education depends on the formal
governmental correctional and educational policies that may dictate the type of education that can be
provided and, thus, encourage or discourage the operation of education units within prison contexts.

Other issues that may influence the provision of education in the prison context relate to the
availability of resources, the administration structure and the existence of infrastructure which also relate
to the prison occupancy (Hawley et al., 2013: 5). Nowadays, in the European Union, the percentage of
countries that suffer from prison overcrowding is rising. In Greece, for instance, the percentage of prison
occupancy recorded in 2010 was 129.6% and there was a rising prison population trend of 59% from
1992 to 2007 (Costelloe et al., 2012: 9). At the same time, the composition of prison population in the
European Union is becoming more and more diverse, especially as far as the population of foreign-born
prisoners is concerned. Greece is mentioned amongst those countries, where the percentage of foreigners
is very high, of 40% (Hawley et al., 2013:5).

Particularities of prison education stem also from the fact that the majority of the incarcerated has
not received proper education, had low basic skills or had negative prior educational experience and
even dropped out of school for a variety of reasons (Hawley et al., 2013: 12).

Moreover, school presence in a prison is often ambiguously confronted in the broader political
and socio-cultural contexts and, thus, either challenged as unsafe and an imminent danger or seen as
promising, emancipating and powerful. This ambiguity is connected to the nature of prison understood
as an institution of control, authority and punishment. It is therefore related to people’s perceptions about
crime, deviance, punishment and reform. Accordingly, some believe that prison education is a waste of
resources and, if existent, must be focused on the reformation of the deviant.

However, it is also a fact that often schooling in the prison context acquires a great importance
for both society and the incarcerated. Specifically, it is widely accepted that multiple benefits may stem
from the provision of prison education (Giordmaina, 2013; Hawley et al., 2013). Those are mainly
attributed to the future reintegration of prisoners into society and their job rehabilitation on release.
Other expected benefits relate to the reduction of crime, the reintegration into educational contexts, the
amelioration of the quality of life in prison and the reduction of the negative effects of incarceration on
the individual. Schooling is extremely important as far as the juvenile are concerned, especially as a
means of socialization, of reconstruction of their identity and preparation for their re-entry to society.
Thus, often, prison education is pictured as positive.

In order to explore further this ambiguity, we will be based on our observations concerning the
topography and the status of administration as well as the educational programmes that were
implemented in the schools inside detention facilities for young male offenders in Greece during the
school year 2015-2016 and try to articulate some initial thoughts and reflections about the potential of

those schools.
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An important issue concerning the function and the attributes of the aforementioned schools is
the place where they are situated and the layout of the space they occupy. As we have already stated, in
Greece there are five special detention facilities for juveniles and young male offenders and they all
have school units offering formal education. As we already mentioned, there is one detention facility
for juveniles in Corinth which had just initiated when we started our research, responding to the need of
separating minors from young offenders: in 2015 it had a primary school, a Junior High school and the
first grade of Lyceum. When this facility opened, it had more than 40 students, while in the school year
2015-2016, following the 2015 reformation concerning underage offenders, it had only 10 students. The
biggest school structure is this of Avlona within a detention facility for young male offenders is one of
the older units (operating since 1998) and the only one that has a fully operating (however not
independently functioning) Lyceum. It has also a primary school and a junior high school.

Three more school units operate in the broader area of Volos. Primary and lower secondary
education units exist in the open agricultural facility for young male offenders of Kassaveteia, in the
detention facility of VVolos and in the juvenile reform school of Volos for young children and juveniles
(8-18 years old). We will further use a codification for those schools as S1, S2, S3, S4 and S5 facilities.

Attendance in those schools during the school year 2015-2016 varied and it was influenced mainly
by the legislative provision and the level of law enforcement, as happened with S1 and the S3 where the
prisoners were underage, so attendance was 100%. In the other facilities this percentage was lower and
was influenced mainly by the lack of space and motivation for the inmates. This percentage was
considerably lower in detention facilities for adults where the so-called “schools of second chance”
operate, as also pointed out in our discussions with the schools’ personnel.

The limitation of space in combination with the strict timetable and framework of the prison
and the heterogeneity of the student population in terms of country of origin, socio-economic and
cultural backgrounds and learning needs, often result in considerable differentiation of the working
hours and the subjects of the curriculum that are covered. In the results of the research that we presented
in the 2016 Volos conference (Kokolaki et al., 2016), the deviations mentioned by directors and teaching
staff were the divergence from the formal curriculum mainly by limiting the subjects covered, the
reduction of teaching periods/time, the co-teaching and the decrease of content in teaching subjects.
However, most of the variations concern the management of the content of teaching and adaptations of
the teaching methods and materials used to respond to the educational needs of the students.

Moreover, as far as the layout of each school is concerned, this mainly depends on the character
of the detention facility. Thus, the school premises might either be inside the prison main facility or in
a different building. So, in those facilities that are considered open, like the S3 and the S5, school spaces
are characterized by openness and no bars. In the S3 case, the school is situated in a building outside the
prison. The premises are a big events hall, which for the needs of the school is divided by three moving

panels, to form the classrooms. So, this space does not remind at all the physical space of prison/space
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of enclosure. In a similar (but not the same) logic, the classrooms in the school S5 are situated in the
outer part of the main building with doors facing the front courtyard. However, in this case, there is the
sense of enclosure, since the whole premises are encircled by a fence and there are locks and bars.

In other schools that occupy spaces inside the detention facility there is an obvious tendency for
higher control. So, in the structure of S4, the classrooms were four former cells, inside the facility,
separated by bars from the rest of the prison. In S1 school the classrooms were inside the prison, in a
big room which is also used as an events hall and for the school purposes is divided into two by a folding
door. In the S2 prison we saw a quite different arrangement. The school is separate from the main prison
with a private yet small courtyard. The Primary and the Secondary school occupy different floors and
there are also a computer lab and multipurpose rooms. In every classroom there are whiteboards.

However, even in this facility, the controversial character of a school in a prison is evident. There
are bars in the prison corridors that lead to the entrance of the courtyard, in the existing outer windows
and in the front door. The classes that have outer windows (with bars) are facing the internal schoolyard.
There are high walls with welded wires in the front internal small schoolyard. The classrooms, the
principal’s office and all other spaces are separate, however, for safety and surveillance reasons, the
classes have big windows to the internal corridor, in the logic of panopticism (Foucault, 1995: 201-205),
to achieve greater control and supervision. So, this school premises is a space that might seem to function
in the logic of a distinct, autonomous organization, as there is a clear demarcation between the space of
the school and the detention facility, nevertheless, there is the sense of restriction and the abolition of
privacy that reminds to the students where they stand. As one teacher stresses: “Each classroom has a
window with heavy bars, which functions as a restriction and reminds to the students that they operate

within a restrictive environment of enclosure and surveillance within the prison.”
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Pict. 2. View from a school window to the internal yard (picture from a 2016 reportage of newsbeast.gr
on the detention facility of Avlona).

In all cases, however, there is a clear demarcation of the space destined for the prison school,
which aims at differentiating between the space of the prison and the school as a distinct place, where

diverse activities take place. In the words of a teacher “The school space differs from prison space. This
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causes children to respect school.” This also denotes that there is a change in the nature of control and
power relations and insinuates even the school’s chance for autonomy.

These “in between” spaces and statuses are evident also in the way those schools are managed.
There is an ambiguity in the control and management of the aforementioned school units, as they
oscillate between two Ministries: Ministry of Education and its local directorates as far as the
educational part is concerned and on Ministry of Justice!® for the penitentiary part as well as for
counseling and educational activities mainly of vocational character. The lack of a central, focused and
systematic educational and administrative support to these units by the Ministry of Education had further
consequences on the function of schools and needs further study?’.

There is another particularity in the administration of all schools but the S2 units®® that makes
them be at the borderline, as they operate as part of a local school in the area, outside the detention
facility. The aforementioned administrative arrangement bears consequences for the operation of the
schools, since it practically means that the headmaster is not situated in the prison school and has no
immediate contact with the environment of the prison or —-most importantly- with the students (as
pointed out by one headmaster). For this issue to be solved, usually, the assistant Principal (or
alternatively one teacher) of the local school outside is set as responsible (Head) for the school in prison.
Moreover, in this type of arrangement, the teachers that work in the facility belong to the area’s school.
This practically means that the area’s school is given priority when issues of covering teaching positions
arise, so usually the needs of the prison school are put on hold and are not immediately covered.

Subsequently, the schools operate having a formal internal structure (headmaster and teachers)
that responds to and works with the local educational authorities (the education directorate for the
administration and the counselors for the educational guidance). On the other hand, they respond also
to the prison’s authorities (the director, the warden and the prison’s council), the public prosecutors and
the social services. This overlapping of control and responsibilities creates additional difficulties for the
framework of the prison schools and often makes them far more rigid, authoritative and austere than the
schools outside. Moreover, the prison school’s administration becomes more centralized and person-
centered, as dependent on and driven by the headmaster, which as noted by one headmaster might work
for the short-term but proves negative longtermly.

We may mention here characteristic answers to a question about the influence of the function,
security issues and restrictions of the detention facilities on the headmasters” work. So, in the words of
headmasters:

Headmaster 1: “Many times, negatively. The situation is normalized when there is cooperation with the
prison administration. Otherwise, the difficulties are great. Perhaps in a new Penitentiary code all

16 From 2019 prisons are under jurisdiction of the Ministry of Civil Protection.

17 We may mention here the initiatives of the Greek Ministry of Education in collaboration with the Ministry of Justice in an
attempt to address administration issues (2017-2018).

18 Only the S2 units (primary and secondary) are independent and have their own Principals.
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parts’ responsibilities will be delimited so that the operation of the school does not depend only on the
good will of those responsible.”

Headmaster 2: “Sometimes those issues influence my work as catalysts and often are damaging. The
invocation of those issues, you know, functions at times like a nuclear bomb at the hands of prison
directors and wardens as in this way all failures, pathogenicities and weaknesses of the custodian system
are “settled.”

Furthermore, in a trial to cover the multiple needs of their students, most prison schools implement
programmes or side activities. We might mention a great number of such creative activities related to
sports, robotics, music, dancing and theater groups, cultural programmes, health and environmental
education. Some schools also participate in European programmes (cf. Hawley et al. 2013). So, in the
prison school space the inmates are also allowed to engage in various creative activities like their peers
outside prison do. Those activities very often receive great publicity and they are also listed in the
schools’ websites. Great publicity is also given to the participation of the students in various
competitions (e.g. of the Greek Mathematical Society) and to their learning progress and success (e.g.

participation in the national examinations and admission of students to higher education institutions).

Pict.3. Participating in a Christmas feast inside a prison school (2015)
(Source: https://dipe.kor.sch.gr/2015/05/25/xristougenniatiki-giorti-ekkn-korinthou/)

At the same time, schools operate respecting safety and function issues of the prison in which
they are situated. Very often, however, safety rules influence the process of teaching and learning.
Examples of such difficulties are the many prohibitions in materials used in teaching, which in some
cases are extreme (e.g. the use of paint for painting) and may extend even in the curriculum, where some
learning subjects are abolished (e.g. technology, as tools are needed that are considered dangerous).
Control is also evident in the use of the computers and the internet in schools,*® which is allowed in class

under the strict supervision of the teachers. However, schools possess their websites.

19 Indicative was the recent difficulty of providing prison education due to the restrictions and lockdown because of the
pandemic: online schooling was not an option because of the restrictions in the internet use. One of the schools piloted distance-
education by making a TV channel on which recorded lessons were broadcast.
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Pict. 4. The website of Avlona secondary school in sch.gr (http://gym-par-avlon.att.sch.gr/)

Side activities prove to be necessary, as they have the potential to contribute positively to students'
experiences and connect them to the world outside. These activities also involve the opening of the
school to the prison environment and the rest of the inmates, functioning as an incentive and as a
transformative force of attitudes, expectations and roles. Furthermore, they contribute to the opening of
the prison school to society, mainly by allowing prisoners to participate in a variety of activities that
often demand cooperation with the outside world (other schools or organisations) and then allowing
them to present their work to a wider public, mainly of their families and visitors. As far as the
educational impact is concerned, those activities support the learning process, strengthen
communication between teachers and students, offer prospects to the inmates for reintegration into
school life and society and help improve the school climate. They also contribute to the development
and strengthening of personality by enhancing self-confidence, self-esteem and social skills as well as
changing attitudes and behavior of the inmates.

Moreover, in this way, a framework which encourages creative and participatory learning —
effective enough for addressing and challenging the issue of enclosure— is conditioned and provided.
This framework also encourages entertainment, cooperation and creative use of the idle time of prison
and provides motivation through encouragement and positive experiences in relation to the reintegration
and expectations of students for the future.

At this point, it is very important to consider the perceived role and contribution of the school in
the prison context. Our contact mainly with the teachers at the schools provided us with the impression
that the schools function for the young inmates as a kind of symbolic threshold. The school is viewed
as a space in between two worlds, where young prisoners are allowed to a prolonged contact with people
coming from the outside, namely their teachers. Although teachers form part of another formal entity
(i.e. the school), they are not equaled to the prison personnel by the students. Moreover, since the
students spend lot of their time in the school and their teachers spend lot of time with them, obviously
more time than they are allowed to spend with their families, this creates bonds between teachers and
students and potentially turns teachers to confidants and informal mediators.

Thus, although, very often, the incarcerated choose to go to school because of the bonus in their

penalty, this choice might be also related to other motives: their need to escape from their dark and
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monotonous life of imprisonment or be close to people that are connected with the world outside prison
or even in their projection for their future reintegration in the society and their effort to ameliorate their

position and augment their future choices when liberated.

Pict. 5. The external wall of a detention facility painted on the inside by students-inmates as featuring in the
webpage of the school (Source: http://gym-par-avlon.att.sch.gr/)

Teachers, in this line of thought, parallel themselves to “the bond” or “the link” to the world
outside prison since they act as important agents in this process. They function as mediators, facilitators
or even “translators” and informal counselors. Teachers also are usually influenced in important ways,
as their involvement in the situation becomes longer and deeper. From outsiders and distanced observers
of the “other” they view themselves as becoming gradually transformed to being involved and accept
the role of a mediator and a reflexive agent. However, agency for them may either be perceived as
reform or be in the logic of empowerment.

This, obviously, helps the inmates-students to develop special bonds with the teaching staff, a
sense of respect for the school as well as a feeling of security and sense of freedom. So, as pointed to
us, the school, the teaching staff and the headmasters represent another aspect of formality and receive
high esteem, respect and trust by the inmates-students. In this way the inmates-students may feel —as
indicated in the teachers’ answers— “closer to society”, or that “the outside world has not alienated nor

forgotten them” and “still cares for them” and that “they are not completely cut off from the world.”

Concluding remarks: the potentiality of prison schools as thresholds

The aforementioned spatial, administrative and educational particulars led us reflect on whether we
could picture prison schools as passages, as thresholds to the outside world, both in the physical sense
and the symbolic.

Individuals experience transitions and changes in their lifetime as they pass from one culturally
recognized phase of life to the other, as they move “from one social status to another” (Leach, 1976: 77)
and experience “alternating exposure to structure and communitas and to states and transitions” (Turner,

1977a: 97). According to Deleuze (1992: 3) “The individual never ceases passing from one closed
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environment to another, each having its own laws: first, the family; then the school [...]; then the
barracks [...]; then the factory; from time to time the hospital; possibly the prison, the preeminent
instance of the enclosed environment”. Moreover, Turner viewed society as a process “in which any
living, relatively well-bonded human group alternates between fixed and... floating worlds” (Turner,
1977a: vi).

This lifelong process could be visualized as being structured on spatiotemporal passages,
crossing boundaries, while moving from one arrangement to the other. Foucault (1986: 24) defined those
arrangements that intersect with the others and contest them either as utopias which are “unreal” spaces
or as heterotopias “real” and “effective” places that, although being part of the social order, they
constitute “counter-sites”. In considering space as a system of separation and differentiation, where
power is exercised and performed, heterotopias could be identified as “the places of the other outside
the generalized disciplinary order” (Stavrides, 2010: 105-106). At the same time, those arrangements
initiate a different sense of time (“heterochrony’/‘heterochronism’), out of the ordinary and contrary to
the normal or “traditional” time of society (Foucault, 1986: 26).

Turner, for describing these in-between transitional spaces, employs the word “limen”, meaning
“threshold”, from Van Gennep's second of three stages in rites of passage and views it as: “a no-man's-
land betwixt and between the structural past and the structural future as anticipated by the society's
normative control of biological development. It is ritualized in many ways, but very often symbols
expressive of ambiguous identity are found cross culturally” (Turner 1986: 41). So, liminality is a
condition of “no-place” and “no-time” (Turner, 1979: 150) and is characterised by the construction of
transitory identities.

Liminal entities (liminars/passengers), being at a transitional limbo phase, “are neither here nor
there; they are betwixt and between the positions assigned and arrayed by law, custom, convention and
ceremonial” (Turner, 1977a: 95). They are ambiguous and indeterminate, as they find themselves in a
cultural realm that has “few or none of the attributes of the past or coming state” (ibid: 94).

Accordingly, thresholds or passages are spatiotemporal arrangements and at the same time
experiences, where “initiands” undergo rites of passage in a process of change and transformation: the
suspension of the previous status/identity takes place, whilst there exists anticipation of transition or
preparation for a new status/identity. In this, we may identify the ontological nexus of “space, time and
being” conceptualised as the essential qualities of the physical world of “spatiality, temporality and
social being” (Soja, 1989: 25). Moreover, this process might be considered as initiation to otherness thus
heterotopias can be considered as “passages towards otherness” (Stavrides, 2010: 112).

According to Douglas (2001: 96) people in marginal state or in transition are “somehow left out
in the patterning of society” and become “placeless” and ambiguous. As such they tend to be considered
as unclean, polluting and dangerous. However, we may find in liminality positive and active qualities

(Turner 1986: 41). In this liminal space-time, the one excluded from the social order is incorporated in
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another reality where one experiences feelings of comradeship and belonging, as opposed to the hierarchical
structure of the relations of the everyday. This alternate structure, Turner’s communitas is understood
through its “juxtaposition to, or hybridization with, aspects of social structure” (Turner, 1977a: 127) and it
holds “potentiality”. Liminality is developed in between past and future states and as such it carries the
dynamics of the prospect of change and re- integration and possesses also pedagogical qualities (Turner,
1977a: 105). It can further be described “as a fructile chaos, a storehouse of possibilities, not a random
assemblage but a striving after new forms and structures, a gestation process, a fetation of modes appropriate
to postliminal existence” (Turner, 1986: 42).

In this line of thought, both prisons and schools can be viewed as thresholds, heterotopic structures
that have the power to juxtapose with others and create an alternate arrangement of space/time, either
as an illusion or as a real space/time which contrasts —by its structure— our world. This presupposes a
mechanism of closure and opening which makes heterotopias inaccessible and ensures segregation,
while it also makes them penetrable and accessible (Foucault, 1986: 26).

Schooling holds liminal characteristics in the sense of being a transitional period between
childhood and adulthood, of a different place and of a different context other than the familiar house
environment and has often been paralleled to a rite of passage (McLaren, 1986: 24).

Prisons according to Foucault (1986: 25) are heterotopias of deviation/deviance as they are
occupied by people with behavior that deviates from the norm or current standard. Furthermore, prisons
belong to the so-called “total institutions” which are characterised by Goffman (1961: 12) as “social
hybrids, part residential community part formal organisations”. Their “encompassing or total character”
is often symbolically consummated in the physical barriers posed to social interaction such as high walls
and bars (ibid: 4).

Upon entry to such an institution a “stripping process” takes place which brings about a symbolic
“mortification of the self” as far individual and social identity are concerned, since inmates are deprived
of their personal items, become “defaced” and submitted to a stigmatised status (ibid: 20). This stripping
process insinuates a symbolic cut off from the outside world, from the previous status of the person and
of the normal flow of life/time. Moreover, “a leveling process” (ibid: 119) also takes place by power of
which inmates are homogenised. As also Turner (1979: 149) observes, “Liminars are stripped of status
and authority, removed from a social structure maintained and sanctioned by power and force, and
leveled to a homogeneous social state through discipline and ordeal”. In this way “signs of preliminal
status are destroyed and signs of liminal non-status applied” (ibid: 19).

Moreover, according to Becker (1963) the inmates are turned into outsiders for the society, as
they are in a ritualistic sense cast out of the normal life of a group and secluded. In this heterotopic
space/time social timelessness (time out of time), physical separation (place out of place), dissolution of
the social bonds and ambiguity are experienced by the inmates. They are viewed as “the Other”, the

deviant, the marginal, the dangerous.
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During our contact with the Greek prison schools, this distinction between the inside and the
outside was evident in expressions that were used by teachers and headmasters for describing the
situation of imprisonment. Society was pictured as the “outside”, “the world out there” or the “outside
of the walls,” synonymous to freedom and autonomy. On the contrary, prison was viewed as the
“inside”, the “enclosure”, synonymous with the absence of autonomy and initiatives, with routine,
systematic control and total submission of the prisoners.

Moreover, expressions like “the normal kids of their age”, the “normal school”, “sane” were used
to refer to the educational reality outside the prison as opposed to the “deviant”, to “children that lost
their path” or to “outcasts from the school, because they did not fit” that were selected when referring
to the inmates.

Prison schools were symbolically pictured in teachers’ and headmasters’ discourse mostly in
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positive terms as “an oasis”, “a window”, “a space of freedom”, “a connecting bond to society or the
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world outside”, “a space of proximity with society”, “a point of contact with the outside world”, “a
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(brief) escape in time”, “a way out”,

b YY 29 e

a breath of freedom”, “a second chance”, “a chance for utilising
the dead/lost/idle time in prison”, “an opportunity to gain the lost time”, “a transition from one status to
the other”, ““an important pillar of social reintegration” and “a step towards” or “an incentive to change”.

However, transitions, as being nor one state nor the next, imply danger, which may stem from our
inability to determine the outcome for both the individual and the society. This transitional and
controversial character is further observed in the form of agency which is selected and developed by
teachers (this of reform or empowerment).

In the bipolar oppositions, inside/outside, normal/deviant-outcast, familiar/strange-different,
neglect/care, positive/negative, the prison school is visualized as an “arrangement in between”, a
threshold between the past and the future states, between former and new identities, which also holds
the power of transformation. In this context, there is discerned an obvious potential of multiple
metamorphosis: at school “inmates are turned into classmates”, “teachers are turned into mediators and
facilitators™, the whole process of teaching and learning becomes a creative, transforming and liberating
experience for both the inmates and the teachers.

Indicative of the above point it is the connection one teacher drew between the actual and the
symbolic movement-transition that takes place in context of prison schools: “The everyday route of the
students from their cells to the school stands for the transition from the status of the inmate-prisoner to
the status of a learner-free citizen.”

Although thresholds insinuate separation, regulated access and marker of boundary with
otherness, at the same time they mark transition in time, space and status, they indicate and effect
comparisons, they symbolize potential opening to the future, flow of people and ideas and the
conciliation with otherness. In this sense, thresholds embody the prospect of change and reaffirmation

of status and as such they can be powerful drivers of change. Leach (1965) pictures transition and the
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change that it brings about in a vivid metaphor as a symbolic death of the actor in the world of departure
and its rebirth in the other world. Turner (2009: 95) also notices that often liminality is paralleled to “death,

to being in a womb”’.

Pict. 6. A student’s drawing from Avlona school, featuring in the programme of the 2016 conference of Volos.

Accordingly, heterotopias are not only “other” places, but heterogeneous spaces of sites and
relations (Soja 1989: 17) that encapsulate, create, reinforce or even contest “otherness” in a symbolic
nexus of time, space and social relations. In this context, in their life course, people become attached to
many spaces of inclusion, seclusion and exclusion, where control is exercised, integrated and opposed.
However, people are not just drifting in the stream of life or just conforming to circumstance or to rules
imposed on them. People make decisions and develop new strategies lifelong as they enter different
phases of life and at the same time different environments of enclosure.

Understanding prison schools as thresholds implies that a kind of suspension of the previous state
takes place and at the same time there is the anticipation of the new. Those arrangements are not simply
spatiotemporal passages where structure is substituted by anti-structure, where the order is contested
only to be later re-constructed, or, where otherness is negotiated. They are dynamic and transformative
passages between two diverging structures, the prison heterotopia and the society. They embody the
prospect of change and affect change, as inmates have the chance to contest their attributed
status/identities and built new ones. Accordingly, Turner (1977: 68) locates the “essence of liminality”
“in its release from normal constraints, making possible the deconstruction of the "uninteresting"
constructions of common sense, the "meaningfulness of ordinary life," ... into cultural units which may
then be reconstructed in novel ways [...].”

So, in viewing the dynamics of prison education as transformative in the sense of a social poetics,
we should accept that a process of negotiation, resignification and active creation of meaning takes place
when contesting with otherness, deconstructing and reconstructing and finally transforming relations
and identities. However, whatever the potential of education for young prisoners or the courageous
efforts and achievements in Greece might be, we cannot overlook the fact that in a country in crisis,

prison education suffers in many ways, not only from lack of resources but also from lack of special
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focus and targeted interventions as far as the whole framework, curricula, teaching materials,

professional development of the teaching staff with regular educational support and training for teachers.
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“Medieval Traditions Reconquered and Reclaimed”: Folklore and
Folksong as Ideological Tools against Ethnocentrism and Alt-Right
Ideologies in Black Metal

Athanasios Barmpalexis

Abstract

This article, based on ethnographic research, discusses the creation of an album that belongs to the musical
subcategory of medieval black metal. The creator of the album, Christos G., re-imagines, recreates, and presents
medieval peasant traditions of resistance and revolt in his Mystras project, but through the perspective of the rebels
and not through the official descriptions of the events as written by medieval authorities who belonged to the
victorious sides. To achieve this, the artist referred to folklore and traditional song; he wanted to illustrate that, if
these two are used within an accurate historical context, they highlight a completely different picture of medieval
times than the one usually depicted in black metal, where a white, homogeneous, and noble medieval Europe is
constantly portrayed as part of ethnocentric ideologies and reactionary agendas. Folklore and traditional song
become ideological “weapons” in Mystras that symbolise that just as the peasants of medieval times revolted
against injustice and oppression, so should the artists and audience exclude and eliminate far-right ideologies from
black metal.

Key words: Middle Ages, black metal, ethnocentrism, traditions of resistance, folk hero, folksong, cultural
dynamics, interpretation in song, reconstruction/reimagination
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Oyl LECM TMV EMICTLOV TEPLYPAPDV TOV YEYOVOTOV 01 0Toleg efvor ypappéves amd TG LeEGU®VIKEG apyEG TOL
avikay ot vikntipleg mievpés. o va to emtdyel avtd, o KoAhtéyvng ovétpete otn Aooypagio Kot To
TAPASOGIKO TPOyoudL. OEANCE e avTOV ToV TPOTO Vo TPOPAieL OTL, av avTd Ta 300 ¥PNCILOTOMBOVV 16TOPIKE
TAUGIOUEVO, OVOSEIKVOOLV L0 EVIEANDG OQOPETIKY €KOVa NG pecoumvikng Evpdnng amd oavtiv mov
npoPdiieton yevikdtepa oto ydpo tov black metal mg pag Asvkrc, opoyevodc kot evyevodc emoyng, mTov £xElL O
oKOTO TNV TPOMON o™ EBVOKEVIPIKAOV 10€0A0YIMV. XTO d1GKO 1] ACOYpOPin KOl TO TOPAS0GIOKO TPAyovdt YivovTal
10€£0A0Y1KG «OTAO TOL GLUPOAILOVV OTL OTOC O1 YWPIKOL TOV PECAOVIKMDV YPOVMOV EXOVACTATNGOV EVAVTLO GTIV
adtKio Kot TNV Kotamieon, £T61 0peihovy 01 KOAMTEXVES Kl TO KOWO Vo, amokAeicel kal vo eEadeiyel ovTéG TIg
axpodeiéc avtidyelg amd to black metal.

A£Ee1g kAe1d1d: Mecaiovag, black metal, eBvokevipiopog, mapadocelg avtictoong, Auikol Npweg, Tapadocloko
TPOyoHdL, TOMTIGUIKEG SUVAUIKES, EPUNVELN GTO TPAYOVIL, OVATACT)/ETAVAOTLIOVPYIO
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Introduction

Since its conception, extreme heavy metal music subgenre, black metal, has become interconnected with
evil and controversy. It is not only the image, the sound, the onstage theatrics, or the lyrics that have
given such a reputation to black metal, but also a series of events related to crime, bigotry, and, as to be
discussed in this article, nationalistic ideologies. Just as the late-nineteenth- and early-twentieth
centuries proto-folklorists used folklore to underpin national identity and promote ethnocentrism
(Kyriakidou-Nestoros, 2007: 22-33), several black metal artists, especially within the medieval black
metal sub-subgenre, reimagined past traditions to promote white supremacy, Eurocentrism, and racism.
However, there has been a steadily growing bloc of outspoken antifascist black metal artists that have
stood against these tendencies. Among those that have been particularly vocal is Athenian black metal
artist, Christos D.* Christos in his recent 2020 album “Castles Conquered and Reclaimed” under the
project name Mystras decided to approach Middle Ages in an entirely opposed way to their stereotypical
depiction of the period in medieval black metal as a Eurocentric time of valiant nobles and fearless
crusaders that were racially homogeneous. Instead, Christos concentrated on giving voice to the people
who had long suffered from the oppression imposed by medieval nobility and feudalism.

Middle Ages were a period in human history “when people from relatively low [and diverse, |
would add] stations in life became aware of their own power and importance”, willing to sacrifice their
lives for the ideal of a better living (Basdeo, 2018: ii). Nonetheless, these early modern insurgencies for
social justice and equality were doomed to fail, as they were instigated by “primitive rebels”, as
Hobsbawm refers to them (Hobsbawm, 1959). Their fights and struggles, however, became foretellers
for future similar initiatives and still act as inspirations for others (Guillorel and Hopkin, 2017: 33), as
in the case of Christos. In “Castles...” peasant revolts become a symbol urging for a drastic change
within the scene that Christos has been part of since his adolescence. To achieve this, the artist re-
envisions, reimagines, and recreates nine songs (among them four covers of early- and late modern
traditional songs) that address medieval “traditions of resistance™ through the perspective of the
common folk who have decided to oppose injustice and oppression. Christos also actively applies
folklore (Bronner, 1998: 23), as he enriches his creations with elements from local folk traditions. In his
album, “old slogans, old sobriquets, old threats, and challenges” (Guillorel & Hopkin, 2017: 33) are
revisited and are given a revived symbolic meaning, while the traditional with the new creatively co-

exist and supplement each other.

1 Christos asked me to not include his surname in the article for anonymity purposes.

2 1 use the term “traditions of resistance” the same way Guillorel, Hopkin, and Pooley do in the edited book Rhythms of Revolt:
European Traditions and Memories of Social Conflict in Oral Culture (2017) to emphasise the fact that folk traditions should
be regarded as valuable as official written documents for a comprehensive and balanced reconstruction of the past.
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In the article thus I will explore how folklore and folksong are used in Christos’s album as
mechanisms to restore a much-craved balance within a music scene that has been dominated by racism
and nationalism since its emergence. Based on two recorded discussions | had with the artist in mid-
November 2020, | will focus on how he reimagined some medieval traditions of resistance in song, and
how these songs were enriched with folkloric aspects. Moreover, | will examine the recreation process
of the traditional songs in the album, focusing on the significant role of the triptych “text, process, and
creativity” in song traditions, (Akesson, 2006: 9) as well as on the interaction between the traditional
and the contemporary in music. | will examine all these aspects within the frame of some of the most
important notions in contemporary Folkloristics such as individual interpretation, recontextualisation,
and cultural dynamics in all aspects of human expression. However, before discussing the emergence of
folklore and folksong and its presence in contemporary rock and metal music as outcome of the nineteen-
sixties” “Folk Revival” movement, I find it important to provide the reader with some key information

regarding heavy metal as a music style, and its place in the contemporary music world.

Heavy Metal: Rock music’s heavier “cousin”

Heavy metal, also known among its fans’ circles simply as “metal”, is a rock music subgenre. Having
emerged in the early seventies, heavy metal has its roots in the nineteen-fifties” blues and the sixties’
psychedelic and early hard rock scenes. The typical metal sound is based upon heavy-sounding guitars,
bass guitars, and drums, while the strong distortion in the sound of the electric guitar, the fast overall
pacing, the density of the bass guitar, and the guitar solos are some of the key features that set metal
apart from other rock music subgenres. AllIMusic, the largest online music database writes about metal:
“Of the myriad forms of rock and roll, heavy metal is the most extreme in intensity, masculinity and
theatricality”.?

The forefathers of the heavy metal scene are Black Sabbath from Birmingham, United
Kingdom. The six albums that they released in the early to mid-seventies are considered milestones in
heavy music, influencing all artists that have since decided to play the heavy metal musical style. The
four band members produced a sound that was unique: they expanded the blues influences that were to
be found in early hard rock bands, such as Led Zeppelin and Deep Purple, by adding extra pace, a thicker
production, a colossal/heavy sound, and distortion, combining it with lyrics inspired by the occult,
esotericism, and horror (Irwin, 2012). Following on the steps of Black Sabbath, the, also British, bands,
Judas Priest and Iron Maiden further evolved the metal musical style in the late seventies. They reduced,
or in some cases even eliminated, the blues or psychedelic rock influences, and, instead, emphasised on
instrumental and vocal aggression and virtuosity, while their lyrics drew inspiration from other areas of

interest as well, such as literature, history, social issues, and personal experience narratives. The

3 https://www.allmusic.com/subgenre/heavy-metal-ma0000002721 (retrieved 19 May 2022).
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resulting sound, known as the “new wave of British heavy metal”, eventually became the first
nationwide metal movement that had reached mainstream audiences (Walser, 1993: 6).

Within the next two decades, metal would sonically evolve and experiment further; as a result
of this dynamic situation, numerous substyles would emerge. Many of these newly-found metal
subgenres, among them glam metal (the musical outcome of the blending of the seventies’ glam rock
scene, as created by David Bowie and T-Rex, with heavy guitar riffs) and thrash metal [a speedier
combination of the “new wave of British heavy metal” sound with hardcore punk, with Metallica being
the most known representative of the subgenre, (Walser 1993: 14)] would become commercially
extremely successful (Christe, 2003: 79). However, other subgenres would adopt an even extremer
lyrical, visual, and musical approach that was “destined” for the underground. The two most important
extreme underground metal subgenres are death metal and black metal. The former is based on a highly
distorted sound as a result of guitar downtuning that is combined with deep, aggressive growls for
vocals, and violence-, politics-, and science fiction-related lyrics (Purcell, 2003), while the latter — the
misanthropic, “demonic” sounding black metal — will be discussed in detail later in the text.

To date, several other metal sub-substyles and sounds have emerged, expanding heavy metal

music even further.

Folk Song and Rock Music: Folk Revival, Maintenance, and Experimentation
Since the emergence of the “Folk Revival” movement in the mid-twentieth century, folklore and
traditional song have increasingly played a vital role in contemporary rock music. The nineteen-forties
folk music revival with the emergence of folk singers such as Woody Guthrie and Pete Seeger had a
massive impact on later generations. The movement had made artists such as Bob Dylan, Joan Baez, the
Byrds, or Fairport Convention aware of the existence of countless folk tunes within and outwith their
cultures, offering “a new sense of nature and value of an integral part of their cultural heritage” (Georges
& Jones, 1995: 82). These aforementioned artists belonged to a generation of folksingers or “singers of
folksongs” who merged folksong with rock and pop aesthetics to create a new kind of artistry that also
brought folksong to the masses (Botkin, 1967). This trend continued over in the next decades, where the
social aspect of music and the songs’ messages have been particularly emphasised (MacKinnon, 1993).
Folklore and folk music have since become omnipresent components in the underground
subgenres of rock music, punk and metal. The “folk punk” scene, for example, fuses punk rock pace,
attitude, and working-class-related themes with folksongs and traditional instruments such as the fiddle,
bagpipes, banjo, or the tin whistle (Haas, 2013). Similarly, folklore has emerged in the heavy metal
scene. In the early nineteen-nineties, the Irish Cruachan and the British Skyclad fused traditional music
instruments and lyrics on local myths and legends into their music, thus creating a new metal subgenre,
“folk metal” (de Keppler, 2007: 39). Countless bands followed this pattern; among them, the “viking”

metal bands Enslaved and Amon Amarth, who revisit Old Norse traditions in their music while carrying
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axes, swords, and horns onstage (de Keppler, 2007: 30-2, 38), the Finnish Amorphis who draw
inspiration in their lyrics from the nineteenth-century Finnish folk epic, Kalevala (Lonnrot, 1989), or
the, once again, Finnish Korpiklaani and Finntroll who fuse metal music with hummpa, shamanic drums,
the traditional Sami singing style of yoik, and lyrics about trolls and native spirits (de Keppler, 2007:
42).

This blending of folklore and metal music has particularly become popular within the black metal
scene. In the next section, | will therefore discuss the relationship between the two, as well as all the
controversies that have taken place within the scene since its emergence.

Black Metal and Folklore: Eurocentrism, Nationalism, and the Recent Efforts for a

Drastic Change

Taking its name from the 1982 Black Metal album by the British band Venom, black metal received
extra attention in the early nineties with the emergence of bands from Norway (most notably Mayhem,
Emperor, and Darkthrone) that formed what is now known as the “second wave” of black metal
(Skadiang, 2017: 15). These bands not only altered drastically the sound and imagery of black metal —
Venom’s speedier/thrash metal playing style was replaced by extremely distorted guitars, lo-fi
production, tremolo pickings, shrieking vocals, “blast beat drumming”, and cacophonous soundscapes,
while “corpse paint”, a black and white makeup style, was extensively used, making the artists appear
corpse-like (Freeborn 2010: 82; Olson 2008: 9) — but also associated the scene with notoriety and crime:
Murders, church arsons, and nationalistic tendencies turned black metal into the most controversial
extreme metal subgenre (Moynihan & Sederlind, 2003). And while the culprits for the murders and
arsons were eventually captured and imprisoned, the nationalistic ideologies have been perpetuated to
this day.

Norwegian black metal bands typically tended to take an apolitical stance both in their lyrical
content and their public standpoints, claiming that politics had no place into their scene; however, most
musicians “flirted” with neo-Nazism behind the scenes (Olson, 2008: 103). It was Varg Vikernes, one
of the artists imprisoned for murder and arson (he brutally murdered his bandmate in Mayhem,
Euronymous), the first who openly admitted his nationalistic ideologies (Olson, 2008: 101). However,
Vikernes with his own band, Burzum, instead of creating a type of music that would sound ferocious,
misanthropic, or demonic as in any typical black metal album, incorporated gentler, ambient
soundscapes and folk music elements into his creations (in fact, Vikernes’s later albums are closer to
neo-folk rather than black metal) (Spracklen, 2014: 194). Moreover, the lyrical content for his albums
was entirely based on fantasy medieval worlds and Norse mythology and did not reflect his extreme
ideologies at any point (Von Helden, 2017: 35, 179).

Vikernes’s approach inspired several artists with similar political inclinations (Olson, 2008: 80).

Local mythologies, mystical places, and fantasy worlds, as well as fictional ones — especially Tolkien’s
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lore — became the thematic focus of these bands, while black metal ferocity was fused with folk music
traditions, clean vocals, acoustical passages, and atmospheric melodies, connecting, therefore, musically
the past with the present, and creating a mystical and also glorified version of the distant past (Olson,
2008: 72). These bands used this revisited ancestral past for their own agendas: the past became “a very
simple explanation” to propagate for nationalism and racism, while organised religions, other races, and
the contemporary way of living became the “scapegoat” both in their music and overall attitude
(Moynihan & Sederlind, 2003: 195-204).

Such extreme and controversial inclinations were eventually met with criticism within the scene,
with various artists distancing themselves from such ideologies. This trend first appeared within the
American black metal scene in the late 2000s; several American artists blended Nordic black metal’s
sound with themes that were rooted in eco-spirituality and eco-feminism, producing an artistic outcome
that was unattached to any Eurocentric context (Olson, 2008: 92-3, 100). It was, however, American
black metal band Panopticon and the 2012 album, “Kentucky™* that was the first that fully embraced
folklore as an ideological means to stand against the dominance of nationalistic affiliations within black
metal. Austin Lunn, the artist behind Panopticon and a Kentucky native, revisited both lyrically and
musically the early-twentieth century mineworkers’ strikes against mine-owners and state in Kentucky
and West Virginia, while also expressing his own environmental concerns. Lunn also blended black
metal ferocity and atmospheres with bluegrass music — banjos, fiddles, and pedal steel guitars were used
throughout the album — while the artist also covered two popular American protest folksongs, “Which
Side Are You On?” and “Come All Ye Coal Miners”, as made famous worldwide by folksingers Woody
Guthrie and Sarah Ogan Gunning respectively (Peel, 2018).

Similar to Panopticon’s initiatives have since been put forward by other black metal bands, but
none has incorporated folklore and folksong as much as Christos has in Mystras. In the next section of
the article, I will examine Christos’s “Castles...” album in close detail, focusing on the background of
the creation, the original songs on medieval traditions of resistance that he has reimagined as well as

and the folklore applied, used as tools advocating for the need for a drastic change within black metal.

“Giving Voice to the Common Folk”: The Mystras Project, its Background, and the
Folklore-related Themes in the Original Songs

Known in the black metal circles with the pseudonym “Ayloss”, a common practice in black metal
(Olson, 2008: 15), Christos has been part of the Greek and international black metal since his
adolescence. While studying Music at the University, Christos started working on his own project,

Spectral Lore. Since its conception, Christos has released five well-received by the black metal

4 https://thetruepanopticon.bandcamp.com/album/kentucky <retrieved 11 January 2022>.
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community and critics full-length albums, while also collaborating with several other bands and artists.®
Christos in Spectral Lore plays an atmospheric, ambient style of black metal, while lyrically and
thematically discusses matters such as the cosmos, nature, and philosophy. Christos, however, began
feeling increasingly concerned and frustrated with the dominating presence of nationalistic and
ethnocentric attitudes within the scene he has been part of for so long. He has been extremely vocal in
social media, constantly criticising and condemning this phenomenon; however, he decided that he also
needed a “political version of Spectral Lore”,® where he would be able to externalise artistically his
frustration and concerns. He eventually resorted to medieval folklore and protest song to create an anti-
fascist medieval black metal project under the name Mystras that is “against empire and aristocracy”.’
However, before examining Christos's creation in more detail, a few words need to be written on
medieval black metal.

Medieval black metal refers to the black metal subgenre that combines traditional instruments and
acoustical passages reminiscent of medieval music with the lo-fi production, eerie vibes, and epically
aggressive soundscapes of black metal; moreover, the albums’ aesthetics and artworks are usually
distorted depictions of derelict castles and mystic forests, bringing therefore images of the distant past
to one’s mind. However, medieval black metal artists tend to reimagine medieval times through fictional
and popular literature, or even movies and video games, instead of the accuracy of studied sources. In
their music they also promote, as mentioned earlier, the idea of an ethnically homogeneous, valiant,
noble, and mystical medieval Europe (Barratt-Peacock and Hagen, 2019). These portrayals of medieval
times, however, have long been debunked by historical research; instead, it has been proved that
medieval and early modern communities were in fact ethnically, racially, or religiously diverse (Heng,
2018; Bruce, 2019: xix).

Christos’s decision to create a medieval black metal album was a conscious one: it was not only
because medieval black metal has been the one metal subgenre that has been particularly associated with
nationalism and racism, but he also wanted to point out that medieval times, and in extension traditions,
are not “inherently nationalistic”;® instead, they have been propagated as such by artists with “sketchy”
agendas. Contrary thus to the typical ahistorical approach of the Middle Ages in medieval black metal,
Christos leans on historical facts and (oral) traditions of resistance as passed from generation to
generation in his album. He pays tribute to the early modern European lower classes that united and
stood valiantly against injustice and oppression as outcomes of their prolonged suffering due to severe
taxation, social inequity, feudal vassalage, as well as famine and plague (Graus, 2008). These

movements might have been ill-fated, as the rebels lacked financial resources as well as training and

> https://spectrallore.bandcamp.com/ <retrieved 19 May 2022>.

6 Recorded Interview with Christos G., Athens, 17 November 2020.

7 https://spectrallore.bandcamp.com/album/castles-conquered-and-reclaimed <retrieved 19 May 2022>.
8 Recorded Interview with Christos G., Athens, 17 November 2020.
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organisation in warfare (Bogh et al., 1989), however, they were and still are perceived by later
generations as symbolisation for the need for a radical change through fight and struggle (Guillorel and
Hopkin, 2017: 9), which is what Christos urges for the black metal scene.

In 2020, Christos composed the music and wrote the lyrics for five original songs where he
reimagined medieval traditions of resistance, while he also covered two medieval protest folksongs, a
medieval Christian chant, and another protest folksong from the late modern Ottoman Empire era that
served the cause behind his message. He included all these nine compositions into his album “Castles
Conquered and Reclaimed”, released by the label I, Voidhanger in summer 2020. This would have been
his first release that would promote the need for a symbolic “rebellion” in medieval black metal:
“Absolutely, absolutely [laughing] this is my intention. Clearly, | wanted to create it [the project] for
this purpose”, while he also explained why this is the right time for such projects in black metal:

This project would not have made sense in the nineteen-nineties, the time when these
aesthetics and agendas were still in their infantile stage. It would not have drawn enough
attention. It might have been regarded as another black metal album that deals with the
medieval period. | might have even been treated [by the insiders of the scene] as the weirdo

who tends to write about peasant revolts.®

It would also make perfect sense that a project that relies so much upon folk traditions of
resistance would also require a name closely associated in collective memory with medieval times, with
a central role in an ill-fated peasant rebellion, and rich in folklore. That name was, as already mentioned,
“Mystras”.

The castle-town of Mystras, a fortified Byzantine town on Mount Taygetos, located in the region
of Lakonia, Peloponnese, in Southern Greece, near the ancient city of Sparta, was the capital of the
Despotate of the Morea in the fourteenth and fifteenth centuries. During the period of the revolt, it was
ruled by the Palaeologue dynasty, the last rulers of the Byzantine Empire. Mystras experienced a
prolonged period of cultural and economic prosperity right before the fall of the Empire (Runciman,
2010), considered to be “an amalgam of western mythology and unknown history, out-of-the-ordinary
spiritual visions, and some of the most important Eastern legends of the Orthodox religion” (Koumartzis,
2017: 278). The castle-town of Mystras was eventually abandoned in the mid-nineteenth century, right
before the construction of the modern city of Sparta.

Mystras is closely connected to “The Morea Revolt of 1453-4”. The movement was instigated by
the Arvanites (Greeks of Albanian descent) residents of the region against the rule of brothers, and also
Sultan’s vassals, Thomas and Demetrios Palaeologue. Shortly after the Fall of Constantinople to the
Ottomans in May 1453, thirty thousand Arvanites, later joined by as many Greeks, frustrated by the
financial insecurity they felt due to severe taxation, rose against the two despots, and marched towards

the castle of Mystras. The Palaeologue brothers asked for military help, and Omar, the son of the Turk

9 Recorded Interview with Christos G., Athens, 17 November 2020.
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governor of the region of Thessaly, came to their aid in late 1453. He scored several victories against
the rebels, also securing the release of his brother, Ahmed, who had been imprisoned since 1446.
However, the rebellion continued, which caused the interference of Turahan Bey, the Thessaly governor
himself. Bey and his forces sacked several rebel fortresses in the autumn of 1454, forcing the rebels to
retreat and dissolve. The Palaeologue brothers continued to rule, while taxation was reinstated at the
same levels as earlier (Cheetham, 1981: 217-8).

Christos addresses the rebellion in the song “Storm the Walls of Mystras”. In the song, Christos
(re)imagines and (re)creates lyrically the part of story where the rebel troops approach the castle-town
and are ready to invade in order to reclaim the castle from the aristocrats, which will signify for them
the end of the oppressive Byzantine rule (“All Empires Fall/ The end of Byzantium is near”). The song
is enriched with local folklore references: First, the alliance of the diverse ethnically and linguistically
populations of the Arvanites and the Greeks is particularly emphasised (“Join my Albanian brothers and
sisters/ With whom we share no language/ But the shackles that we must break”). Second, the song itself
is a homodiegetic narrative song, a quite common feature in folk song (Toelken, 1986: 152), as it tells a
story in the first-person, while the narrator, probably one of the leaders, plays an active role in the
(Nicholls, 2007). Christos’s decision to use the first-person narration technique can be interpreted as an
attempt to reconstruct the emic, an essential feature in oral tradition and folksong, and “as important for
making sense of early modern rebellions as the etic categories imposed by subsequent researchers”, as
Hopkin and Guillorel note (2017: 33); And third, the song is heavily distilled with the element of the
supernatural, another popular motif in traditional song (Shields, 1992/1993). | will discuss this
component of the song in more detail.

Christos refers twice to the supernatural in the song. In the first stanza Christos implies a still-
existent local belief among the rebels in the naiads, the mythological group of minor female deities
(nymphs) that dwelled around bodies of freshwater (Burkert, 111, 1985: 174) found amidst Arcadian
mists'® (“Traversing the mists of Arcadia/ While the wind carries them far away/ Whispers of the
Neiads”). Furthermore, the fifth stanza starts with the verse: “I, pagan son of the forest!” — referring
probably to the rebels’ Greek leader — which is a line that once again hints at Christos’s idea that pre-
Christian beliefs were still traceable among the populations of Peloponnese in the mid-fifteenth century,
when the Morea Revolt took place. This inclusion of non-Christian beliefs in the song was particularly
discussed with Christos:

Christos:

I wanted to add a mythological context [to the song]; to add stories, creatures that locals

used to believe in.

Sakis Barmpalexis:

10 Theresa Bane names the belief in the presence of at least five naiads in pre-Christian Arcadia— Myrtoessa, Neda, Anthracia,
Hagno, and Anchirhoe — who, according to Greek mythology, nursed Zeus when he was an infant (Bane, 2013: 241).
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So, you personally believe that the residents of Morea still believed in the naiads in 1453?

Christos:

Absolutely. [1 believe that] they at least believed in some [of these traditions]. There’s no
chance that they did not believe in any. [...] It took Christianity many, many years to
establish itself. But surely, | cannot deny that Christianity was powerful in Byzantium.
However, | do believe that in all places that Christianity eventually dominated, there were
still remnants of the pre-existing traditions. These [traditions] either intermixed with, and
became part of Christianity, or went underground and became part of “alternate” customs,
rituals, or stories...!!

Christos is correct with his suggestions in the above excerpt: pre-Christian beliefs and traditions
were severely persecuted, especially during the early-Byzantine-Empire years, forcing any followers of
these belief systems to practice secretly (MacMullen, 1986: 4). Moreover, there are indeed indications
that such beliefs actually survived until the late-fifteenth century in Peloponnese. For instance, in the
Peribleptos monastery in the castle-town of Mystras, there is an anaglyph, dating back to the fourteenth
century, that depicts Alexander the Great ascending to the heavens (Kovpaptlng, 2017: 291-3).
Alexander might neither be an ancient Greek deity nor a mythical hero to concretely justify any co-
existence of the old with the new religion, however, he still represents a Greek cultural period that had
been severely persecuted by the Byzantine authorities. The possibility of a co-existence of pre-Christian
folk beliefs alongside official religion is, however, more evidently suggested in the work and teachings
of one of the most renowned residents of Mystras, Georgius Gemistus Pletho, who died in 1452, shortly
before the Morea Revolt. In his book Némon Syngraphé, or simply the Némoi, discovered posthumously
in 1460, Pletho, a well-respected scholar throughout Europe, overtly advocates for an overall rejection
of the Christian belief system, prompting people to immediately return to the worship of the Olympian
deities, Platonian philosophy, and Zoroastrian wisdom (Hanegraaff, 2012: 29-32, 38-41).

Christos, who also supports, as seen earlier, the above idea, attempts to also reimagine and
reconstruct the folk belief system of the rebels alongside the revolt’s events themselves. He approaches
it the same way Leonardo Primiano argues regarding all forms of folk religious expressions: “as
contestation to forms of power” (Primiano, 2012: 386). The non-Christian beliefs of the revolting
peasants become a contesting mechanism expressing the dichotomy between folk traditions and the
power of Byzantine nobility. They also become contesting mechanisms against ethnocentrism in black
metal: Christos’s reference to water nymphs and mists signifies his intention to clearly point out that
mystical lands and local deities should not be exclusively connected to stories of kings and knights, as
typically portrayed in medieval black metal, but can also be associated with the diverse medieval folk
populations.

All these reimagination processes in “Storm the Walls...” also display what scholars in modern

Folkloristics have long emphasised when it comes to artistic performance: that creative ability is

11 Recorded Interview with Christos G., Athens, 17 November 2020.
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interconnected with individual interpretation and that a folklore item and its meaning are always
dependent on the performer’s own experiences, taste, preferences, or biases (Georges & Jones, 1995:
275), as manifested in Christos’s reconstruction of the events.

While there is nothing noteworthy folklore-wise in the other Byzantine-period related original
song, “The Zealots of Thessaloniki” (Christos’s emic re-envision of the uprising of the medieval
Thessalonica residents in 1342 against the local government), the other original piece of the album, “The
Murder of Wat Tyler”, is worth of a closer examination. The song deals with the most chronicled
medieval revolt, the 1381 English “Peasants’ Revolt”, focusing on one of its leaders, Wat Tyler. Christos
reimagines the events through the view of the revolt’s leader. I will here introduce the main events of
the revolt.

In the late fourteenth century, English lower classes had grown frustrated with the decimation of
the population due to Black Death, severe taxation, and the consumption of the nation’s wealth for the
funding of the “Hundred Years War” against France; eventually they uprose against the then fourteen-
year-old King Richard Il and his aristocracy. Adequately organised and equipped, and led by Tyler,
several thousand rebels from both the lower and middle classes from the English countryside marched
towards London demanding redress. Little is known about their leader though. According to some
sources Tyler was a war veteran who had killed a tax collector that attempted to improperly touch Tyler’s
underage daughter — the murder is however attributed to a John Tiler in some sources (Dobson, 1970:
199-204). When the rebels met with the king, they demanded freedom from vassalage, permission to
sell in markets, and a pardon for any offence they had committed during the revolt. Their demands
however were overruled, and Tyler was brutally murdered by William Walworth, the Lord Mayor of
London, for being disrespectful to the King (Dobson, 1970: 207). The rebels, stunned by the murder of
their leader, retreated; however, they were hunted down. Many of them were killed, while the other rebel
leaders were imprisoned and later executed.

Tyler’s actions during the revolt made him posthumously a “folk legend”. At first, Wat Tyler was
not particularly celebrated in ballad tradition as other English folk heroes — Robin Hood, Arthur, or King
Alfred, for instance. However, he gradually became “an inspiration for radical authors”, “a man before
his time” for revolutionaries, and a “divisive figure” for conservatists and moralists, while his figure
appeared constantly in culture at times of turmoil, whether it is the British society or beyond (Basdeo,
2018: i—xiii). While modern representations of Tyler tend not to be entirely accurate, as in most folk
representations (Basdeo, 2018: 1), the meaning of, and the message behind Tyler’s deeds have become
a source of inspiration promoting a constant fight for “collective consciousness” and “collective action”
(Rollison, 2010). Tyler is portrayed in a similar context in Christos’s song: he is a timeless folk symbol
that represents the downtrodden and oppressed. Christos portrays Tyler as such in the first stanza (“To
those that have been degraded/ Written off the books that chronicle/ The passing of time and the

greatness of mankind/ Yet gave all their blood and bone/ Wat Tyler represents them”).
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Christos in the song reconstructs once again the emic; he uses it as a tool to reveal “how [the]
events were conceived of at the time” (Guillorel and Hopkin, 2017: 33) through the perspective of the
rebels and not through the account of the official records of the time, as written by the winners. In
contrast however, to the rebels’ leader in “Storm the Walls of Mystras”, who is portrayed as a “pagan
son of the forest” (supernatural elements applied to folk heroes is a common motif in folk song, see
Shields, 1992/1993) Tyler does not possess any supernatural elements. Stylistically though, unlike
“Storm the Walls...”, “...Wat Tyler” is very reminiscent of the ballad structure: not only is it a lengthy
(it consists of twelve stanzas of three, four, or five verses) narrative song telling a certain story, it also,
and most importantly, does what David Buchan has pointed out regarding ballads: it focuses on human
relationships, giving them as importance in the narration as the historical events (Buchan, 1982: 168).

A comparison between Christos’s take on the Wat Tyler’s story and the first proper ballad (whose
tune, however, is not survived) on the deeds of Tyler and the other rebel leaders — first found in The
Garland of Delight in 1612 (Lamson, 1939: 120) and later re-published in Old Ballads, Historical and
Narrative by Thomas Evans in 1777 (Vol. 2: 311-4) with the title “The Rebellion of Wat Tyler, Jack
Straw and Others Against King Richard the Second” — would reveal similarities as well as substantial
differences: for instance, both songs are lengthy (even though the ballad shares more details), they both
attempt to reconstruct the emic through the perspective of the rebels, while there is a total lack of the
supernatural in both creations. However, while, on the one hand, Christos celebrates the effort by the
peasants to seek justice against oppression, even though it was ill-fated, the anonymous ballad creator
is more sympathetic towards the authorities and the “noble” king, and less towards the rebels, who he
calls “villains”. Moreover, the two creators have a different interpretation of the aftermath of the events.
While on the one hand, Christos states that “the Crown started to crack and crumble” in the song’s last
stanza, on the other hand, the anonymous creator(s) of the ballad speak of a period of “joyful peace”. As
historians, however, note, the truth is closer to Christos’s representation: King Richard’s reign went
through constant turmoil until his death in captivity in 1400 after being overthrown by Henry IV. This
turmoil was not a result of the Peasants’ Revolt though, but Richard’s own weak ruling strategies
(Gillespie & Goodman 1997). It does need to be noted here, however, that the Peasants’ Revolt did yield
benefits for the lower classes; historians note that serfdom started to decline immediately after the end
of the events under the threat of similar future revolts, while poll tax was never again imposed (Tuck,
1987). The decision of the anonymous ballad creator to describe the years after the revolt as joyfully
peaceful, is once again an outcome of individual interpretation and/or even a testimony of how the events
were orally transmitted and interpreted in collective memory.

“The Murder of Wat Tyler” is preceded by, and interconnected with, a cover of the medieval
English folksong “The Cutty Wren”. The song covers in the album will be discussed in the next section

of the article, starting with the examination of the aforementioned song.
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The Remaking of Traditional Songs: Stability, Change, and Originality
As briefly mentioned in the introduction of the article, Christos’s approach of the folksongs he has
covered for “Castles...” are indicative signs of the contemporary artistic trend to approach and, at the
same time experiment with, folksongs (Livingston, 1999). Specifically, Christos has kept in all four
folksong covers “ninety-five percent of the traditional melodies”, as he told me, while has also added
traditional instruments in the orchestration, and a non-professional, organic approach while recording
the songs. Any other musical approach would have turned the songs into something “post-modern”,
according to him, altering the concept entirely.? However, while Christos attempted to stay as close
possible to the melodies, at the same time he also decided to completely omit any lyrics from the songs,
forcing the songs to go through a simultaneous recreating and reshaping process according to Akesson’s
three-concept model in contemporary folk music (Akesson, 2006: 7).*® According to the model, Christos
decided to stay close to the source and imitate the music with minor changes (recreation), while he
consciously changed its form by omitting the lyrics (reshaping). Stathis Damianakos wrote about this
interaction between the new and old in any revitalising effort in folklore:

Folk tradition provides only the structures, the general framework of a creation that always
restarts, and the adoption of an external element corresponds to the birth of a new cultural
event. [...] The [folk] performer does not copy what he has heard, he does not 'perform’,
but each time he achieves a new, original (re)creation (Damianakos, 1987: 31).

Christos shares the same opinion with Damianakos: while he initially felt an inner artistic and aesthetic
need to imitate the songs entirely, he eventually decided that the birth of “a new cultural event” through
the conscious “adoption of an external element” (the omission of the lyrics) would serve his cause better
stylistically.

Nonetheless, one might wonder: does not the idea of omitting the lyrics from a song “shed” the
song’s — ideological, in this case — message? Christos has a different perspective on the matter: as these
songs are part of a project within a specific socio-political context and a certain aesthetic, the listener
can proactively do his or her own research on the meaning of the songs and discover their socio-cultural
background. He wanted thus to prompt his listeners to become active users and appliers of folklore, as
he (and I, as a matter of fact) did.

As mentioned above, the first folksong cover in the album is the English medieval protest
folksong “The Cutty Wren”; the song serves as an introductory acoustic interlude that leads to the black
metal ferocity of “...Wat Tyler”. It lasts two minutes, while the core melody, as played by Christos, is
accompanied with a fiddle. The artist first heard the song through the 1988 cover by the English rock
band Chumbawamba and though the 1962 version of the song by the folk revival band lan Campbell

12 Recorded Interview with Christos G., Athens, 19 November 2020.

13 In her model, Akesson suggests that there actually are three different categories of revitalisation of a folksong in
contemporary music: They can be re-created, re-shaped/transformed, or renewed/innovated. She also points out that these
categories are very “often concurrent and overlapping attitudes and approaches to traditional material and styles, and different
levels of stability and change” (2006: 1).
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Folk Group. Christos’s musical approach is closer to the former; however, he enriches the a-cappella
version of the band with instrumentation.

“The Cutty Wren” is the Number 236 entry in the The Roud Folksong Index; its first written
version was published in proto-folklorist’s David Herd's Scots Songs collection in 1776 (vol. 2, 210-1).
The song in Herd’s collection consists of eight four-lined stanzas and is under the title “Will Ze Go to
the Wood?”. It describes a gang of boys that begin a trip to the local woods to kill a wren, bring it back
home, and later feast with its parts. The song is a typical example of the significant role of repetition in
folksong, as the lines “Will Ze Go to the Wood?”, “What to Do There?”, and “To Slay the Wren” as well
as the protagonists’ names (Fozie Mozie, Johnie Rednozie, and Foslin’ene) are repeatedly sung
(Nicolaisen, 1978). An almost identical, but with a more refined language, version of the song with the
title “The Hunting of the Wren” is to be found in a later Herd folksong collection as published by Hans
Hecht (1904: 200).

As with all folksongs, “The Cutty Wren” went through several alterations throughout the ages;
the protagonists’ names changed, the lyrics gradually added, or omitted, details, the variants adopted a
more Standard-English language, while in Orkney the song evolved into a lullaby with the title “The
Bethren Three” (Gosset, 1915: 119). Moreover, since the late-nineteenth century its tune has started to
resemble another popular British folksong, “Green Bushes” (Palmer, 1979: 188-9). The tradition of
“killing the wren” can be found in ritual to this day. For instance, in contemporary Ireland on St.
Stephen’s Day (26 December) — also known as “Wren Day” — young males disguise themselves as
animals and hunt a symbolical “wren”. When “caught”, they place it on a pole, carrying it around the
town, while also acting mischievously (Muller, 1996/1997: 140-5).

Naturally, the meaning of the song altered over time. Earlier interpretations of the song followed
J.G. Frazer’s idea of all folklore items being survivals of past traditions (Frazer, 1906-15; 1936).
According to those interpretations, the slaughter of the wren — the “king of all birds” in several European
folk traditions (Muller, 1996/1997: 131) — refers symbolically to the annual sacrifice of the “Year King”
that will bring prosperity and crop fertility (Atwood Lawrence, 1997). However, more contemporary
approaches argue that the song is actually a protest song. The wren in European folklore symbolises evil
and dishonour, using its manipulative abilities and cunningness to deceive the other forest animals to
become their king and eventually their tyrant (Muller, 1996/1997: 136-9). Therefore, notions began to
spring that suggested that the wren in the song in fact symbolises aristocracy that needed to be
“sacrificed”. The first who made this association was English folksinger and folksong collector, A.L.

Lloyd, in mid-twentieth century.

14 The Roud Song Index is a database of more than twenty-five thousand folksongs as collected by librarian Steven Roud. It
can be found on the online “Vaughan Williams Memorial Library of the English Folk Song and Dance Society”
(https://www.vwml.org/vwml-help-2/).
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Lloyd, who was particularly influenced by Marxist ideas, suggested the idea of “The Cutty Wren”
being a protest song in his book The Singing Englishman (1944). Lloyd argued that peasantry and
labouring classes were the actual forebearers and gatekeepers of the English language in late medieval
and early modern Britain — as French was the language of aristocracy — while folksong became a
mechanism of the common folk not only to sing about their living environment and everyday lives but
to also demonstrate their frustrations. Anti-authority songs began to spread, according to Lloyd, among
them “The Cutty Wren”. He wrote about the song and its symbolisation:

In “the Cutty Wren” it would seem the tyrant wren had become a symbol for baronial
property, preparations for whose seizure and redistribution to the poor was such a
formidable task, to be carried out in great secrecy (Lloyd, 1944).

As Hopkin and Guillorel note, since its conception, “of all oral traditional genres, song is perhaps
the most important to the creation and maintenance of social groups that wish to contest the powers that
be”, while it never shied “away from social conflict” (2017: 4, 10), a notion that aligns with Lloyd’s
interpretation of the song. The idea of the wren as a symbol for tyranny, authority, and unjust rule that
needs to be killed and to be fed to the poor has since been established in music, turning the folksong
into an anti-authority song. Following the path created by Lloyd, the majority of the contemporary
versions of the song, Christos’s included, include the song in albums which promote thematically the
need for action: for instance, “The Cutty Wren” is part of the 1988 Chumbawamba album “English
Rebel Songs 1381-1984” and the 1962 Ian Campbell Folk Group album “The Times They Are a-
Changin’”.

A very similar to “The Cutty Wren” background is to be found in the next folksong that Christos
covered, “Ai Vist Lo Lop” (meaning “I saw the Wolf” in English). A song of Occitan®® origins, “Ai Vist
Lo Lop” is thought of being created in the thirteenth century (Laforte, 1981: 158). The song that consists
of two six-lined stanzas, describes the gathering of a wolf, a fox, and a hare in the woods, where they
dance and celebrate around a tree and a bush. The element of repetition is strong in this song as well, as
the line “Ai Vist lo Lop, lo Rainard, la Lébre” is repeated four times in the song. Variants of the same
song, but with the title “J'ai Vu Le Loup”, have also been collected from the southern-central Massif
Central French region; in these variants the hare is however, frequently replaced by a weasel (Martel
and Saisset, 2016: 240). It also needs to be noted that the song in some regions became a children’s song
(Vernus, 2004: 165), which might explain the reason why both its tune and lyrics remained so stable
over time (lyrical stability is a very common feature in all children’s songs, see Toelken, 1986: 149).

Little research has taken place regarding the song’s meaning; however, the assumption that “Ai
Vist Lo Lop” is in fact a protest song is the result of the second stanza of the song. I will here present

the stanza, alongside its English translation:

15 Occitania is a southwestern French region from Monaco in the East to Bordeaux in the West, and Limoges in the North to
the borders with Spain in the South, where the Occitan language was historically spoken alongside the official one. The Occitan
language is also to be found in some parts of southwestern Italy and in Andorra (Lafont, 1971: 11).
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Aqui trimam tota l'annada Here we slave away all the year round
Per se ganhar quauquei sous So we can earn a few coins

Rén que dins una mesada And just in a month's time

Ai vist lo lop, lo rainal, la lébre | saw the wolf, the fox, the hare,

Nos i fotem tot pel cuol There is nothing left

Ai vist lo lebre, lo rainal, lo lop. | saw the hare, the fox, the wolf.

The anonymous creators of the song portray themselves in the first two lines of the second stanza
as slaves with minor incomes who, according to the next four lines, are obliged to give all their earnings
in a month’s time to the three animals until nothing is left. It is this depiction that made artists such as
Christos to assume that the three animals of the song might covertly represent the French medieval
authorities collecting the entire income of poor peasants as tax. This interpretation of the song is also
mentioned in the online Folksong Archival Library “Mama Lisa’s World”.** According to these
interpretations, the lines in the second stanza symbolise the social divide between the rich and the poor,
and the need to fight against “medieval capitalism”, as Christos refers to the feudal system.’

Finally, Christos’s approach musically is very similar to “The Cutty Wren”: the song is a two-
minute-long acoustic instrumental, while the core melody played by Christos is accompanied with a tin
whistle and a daire — a Greek traditional type of percussion.

The interlude “O Tsakitzis” is a cover of the Greek-Turkish folksong tradition on the life of a
renowned late-nineteenth and early-twentieth century social bandit, Tsakitzis. Born Tsakitzi Mehmet
Efes, Tsakitzis was a Zeybek captain;® his and his gang’s deeds made him a folk hero among both the
Greek and Turkish populations of Asia Minor, Eastern Rumelia, Istanbul, and later in Greece (Yasar,
1994). Known as the “Anatolian Robin Hood” in folk narrative and memory, Tsakitzis and his gang,
just as the world-famous English folk legend, robbed the rich distributing the loot to the poor, while also
using it to help underprivileged girls get married, or for public works (Korovinis, 2005). His notoriety
and his deeds not only inspired numerous folksongs but had also reached mainland Greece long before
the refugees from Asia Minor in the early nineteen-twenties, bringing along with them their traditions.
There is a Greek folksong, for instance, dating from the late-nineteenth century, wishing that Tsakitzis
would come to Greece to mete social justice: “Tsakitzi, did you not get bored in the villages of Smyrna?

Why don’t you come to Greece, to help orphans get married?”*® (Stathakopoulos, 2015).

16 «Aj vist lo lop, lo rainard, la lébre — Occitanie” in Mama Lisa's World en Francais. Culture Enfantine et Internationale.
17 Recorded Interview with Christos G., Athens, 19 November 2020.

18 Zeybeks were a group of illegally armed Islamised Greeks in the mountainous territories of western Anatolia (Apayodung,
1984: 58).
19 Translated from Greek into English.
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One might correctly remark that “O Tsakitizis” is a subsequent to the medieval period folk
tradition; however, there were specific reasons behind Christos’s decision to include it into his project.
Not only was it a folksong and a story that his friend Viktoria knew well — Viktoria also plays the yayli
tambur, a Turkish long-neck lute, in the song — but it also perfectly served Christos’s message. Tsakitzis
is a personification of social justice and anti-authoritarian attitude, while his deeds were sung and
narrated by both Turkish and Greeks regardless of their religious, or ethnic backgrounds. In the album
thus the folk hero Tsakitzis transcends ethnocentric boundaries, and instead, personifies the need for a
united cause against aristocracy. Graham Seal notes regarding this phenomenon: “[social bandits]
represent a struggle against a power greater than themselves and those who support them”, while the
stories and songs on their actions “continue to shape the attitudes and actions of later individuals who,
for whatever reason, willfully defy the forces of authority” (Seal, 2011:10). Tsakitzis becomes a
metaphorical symbol in “Castles...”, representing the need for unity and action that “willfully defy” the
reactionary forces that have dominated black metal.

“Contre Dolour” is an anomaly. While all other songs in Christos’s project are either folksong
covers or original songs that reimagine and recreate the emic in traditions of resistance, “Contre Dolour”
is a Christian chant that belongs to the Cypriot Cycle of the “O Antiphons”: thus a “high court” song.
The “O Antiphons” are short chants, of unknown origins (Cabaniss, 1947), of the canticle of Mary that
are sung in evening services in the last seven days leading up to Christmas (Hiley, 1993: 99-100). The
Cypriot cycle of the antiphons is thought of being created during the French occupation of the island,
thus somewhere between 1189 and 1492, while the only source for the repertory can be found in the
Turin Codex J.11.9, where it is known as the “Cypriot-French” Codex (Data and Lucca, 1999).

Here raises the question: why did Christos decide to cover a song belonging to the repertory of
one of the European authorities that medieval common folk had grown frustrated with, and not a song
created by the anonymous folk itself?

As mentioned earlier, the song first appeared in Cypriot music during the three-hundred-year
period of occupation of Cyprus under French rule. And while it is being said that the co-existence of the
French rulers with the Cypriot nobility was a rather harmonious one that also led to the blending of
many imported Roman Catholic traditions with Orthodox Byzantine ones — as seen with “Contre
Dolour” —, it was still a “occupier and occupied” situation for the lower Cypriot classes (Coureas, 2021).
Nicholas Coureas confirms this by noting that the Latin immigrants in Cyprus were the ones receiving
the best-paid jobs, eventually becoming the society’s middle class, while the presence of the feudal
system was particularly strong on the island, making the king and lords wealthier than their counterparts
in Jerusalem or France. Coureas adds also that this financial growth and prosperity reinforced the
demand for even cheaper labour and sometimes slavery (Coureas, 2005). A social uprising took place

in 142627 that was triggered by the political turmoil caused by the Mameluke invasion and the resulting
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capture of the king, however, historians consider this uprising more as a series of spontaneous riots
rather than an organised peasant revolt (Nicolaou-Konnari, 2005).

The answer therefore to the question regarding “Contre Dolour’s” place in the project is once
again related to the significance of artistic interpretation and innovation in song. “Contre Dolour” might
not be a protest folksong per se, it personifies though, according to the artist, the occupation of the island
by foreign rulers and the hardships it brought to the lower classes, and in extension the imposing of
foreign traditions. The song has therefore undergone a “recontextualisation” process in the album, where
“it is not the individual who is recreative, reshaping/transformative, or renewing/innovative, but the
relationship or attitude [of the artist] to tradition” (Akesson, 2006:10). Christos presents the song as a
symbol of the oppression that French rule brought to the local Cypriot lower classes.

Christos even attempted to “traditionalise” the song for the purposes of his project. He applied
the technique of “counterpoint”, the art of combining different melodies alongside the core melody, also
known as polyphony (Laitz, 2008, 96). While “counterpoint” is a technique that was developed during
the Renaissance and the Baroque periods within the classical music tradition (Mann and Edmunds 1965),
it can also be found within folk music under the name “round” (MacDonald and Jaeger, 2006: 15).
“Round” is the simplest “counterpoint” form, where three or more voices/melodies follow the same
musical line at different times creating a perpetual harmony in song (Johnson, et al 2001).

Christos applied the technique of “round” in “Contre Dolour”. He simplified the three core
melodic lines of the song that harmonise with each other, but in a rather looser structure as opposed to
the rigidness in early modern Baroque music where a melody needs to be imitated intactly (Buelow,
2004). Christos’s instrumentation is also accompanied by a flute played by his friend Stelios. As Christos
points out, he wanted to recreate the song that originates from “literary” music within a folk music
context, manifesting thus the idea of the constant interaction between the traditional and the formal in
music (Toelken, 1986: 149).

Can, therefore, Christos’s recreation of medieval songs in a black metal album be considered
medieval music? Christos thinks so; however, he points out that medieval black metal is merely one
successor of the genre. He said: “This needs attention! There are many successors, of course, but once
you are tagged as [medieval metal], then automatically you are part of this succession”.? Christos sees
medieval black metal as part of the dynamic processes in music, confirming therefore the notion in
contemporary Folkloristics of the ever-evolving nature of culture and tradition (Toelken, 1979).

The album also includes two more songs: the first song in the album titled “Castles Conquered
and Reclaimed” and its concluding one, “Wrath and Glory”. They are not, however, discussed in this

article as the songs simply introduce and “wrap up” the album’s message respectively.

20 Recorded Interview with Christos G., Athens, 17 November 2020.
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Conclusion/Discussion

The ever-increasing levels of both in-print and sound publication has made archival material, including
historical sources and traditional song, accessible to an expanding number of contemporary professional
musicians. This professionalisation by musicians who have “a pre-knowledge of several genres and style
[...] clears the ground for more elaborated kinds of reshaping” in music traditions, as manifested in this
article (Akesson, 2006: 13—4). In “Castles...” Christos reimagines medieval traditions of resistance
through the rebels’ standpoint: he combines traditional song with ferocious black metal and applies
folklore elements throughout his creation in a symbolical effort to “conquer and reclaim” his beloved
black scene from the nationalistic ideologies and racist behaviours that have dominated the scene since
its emergence in the early nineteen-nineties.

When it comes to his application of folklore, Christos decided to enhance the revived traditions
with local folk belief systems, supernatural elements, folk heroes, while he also attempted to reconstruct
the emic in the songs by making the rebels the actual protagonists of the events as in folk traditions. He
also covered two medieval folksongs considered contemporarily to be protest songs, a late modern
folksong on a social bandit that was loved by the common folk of both Greece and Turkey, while he
also attempted to “traditionalise” a “high court” song by changing both its meaning (in the album it
symbolises foreign occupation and oppression) and orchestration.

Christos uses folklore in the album as a recreated, without losing any of its imagination,
ideological weapon with which he attempts to (re)approach past events and review them through the
perspective of class struggle and the perpetuated relationships that are related to collective behaviours
and ideas. As Eva Guillorel and David Hopkin point out,

stories of rebellion and lost entitlements would raise very powerful emotions. Being

presented with an incontrovertible narrative of injustice in the past would all but force one

to seek justice in the present. (Guillorel & Hopkin, 2017: 15; also 23)

Tamara Livingston adds to this argument; she writes that revisited traditions are “shaped by the social,
political, and economic circumstances which motivate revivalists to take action in the first place” and
that the tradition that is chosen to be revisited is very often the result of an inner desire to distinguish a
subgroup from a dominant group (1999: 68), as manifested in this article: Christos clearly attempts to
communicate that not everyone in black metal endorses reactionary ideologies, and that there are
“healthy” minds and voices within the scene that in fact want to reverse this situation. Christos hopes
that the traditions of resistance that he has decided to revive will indeed raise “powerful emotions” to
the audience of the album and will lead them to eventually reverse the “injustice” that alt-right ideologies
have brought to the scene.

Folklore in “Castles...” is also a transcendent force. Unlike thus the dominant attitude in black
metal where folklore is a-historically weaponised to promote Eurocentrism and racial homogeneity in

medieval times, folklore in Christos’s project adopts a trans-national and a trans-regional character, as
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it should (Hopkin, 2010). The songs, the tales, and the events that he reimagines transcend borders and
become traditions that can inspire anyone regardless of their ethnic, educational, occupational, or gender
background (Guillorel & Hopkin, 2017: 20-1).

There are a few more aspects of the album regarding folklore and its place in the contemporary
world that also need to be discussed.

First, the significance of the interaction between technology, printed documents, and folk
traditions is particularly evident in the project. What “Castles...” manifests is that any contemporary
recreating effort of folklore largely “depends on the existence of a prepared ground” (Guillorel &
Hopkin, 2017: 2), and that in the contemporary context, where learning a tradition most frequently
comes through either digital or written sources, the reanimation of the deeds of a folk hero or a folk
tradition is a lot easier and historically accurate process “if there are already traditions in circulation
concerning them” (Guillorel & Hopkin, 2017: 27) Nonetheless, contemporary creators, such as Christos,
who have decided to reimagine the emic in earlier folk traditions give oral traditions and folk
commemorative narrative as much importance as historical accounts for their reviving efforts. Such
creators “have learnt to ‘read against the grain’” of official records, which were largely, if not
exclusively, written by the authorities — thus the winning sides —, attempting to discover what actually
happened in these events beyond the prejudice and ignorance of those records (Hopkin, 2010: 5).
Richard Dorson, who largely advocated for the need to include folklore as a supplementary tool in the
account, reconstruction, and interpretation of historical events in Historical Studies, noted that folklore
can not only “illustrate the veracity of tradition” but also “enable the historian [...] separate fiction from
fact” by cross-examining sources, concluding that a researcher, as Christos became for his project, “can
find history alive in the field [of folklore] as well as entombed in the library” (Dorson, 1971: 132, 134,
138, 140, 144).

And second, the project as a whole is an excellent example of how traditional music and folksong
constantly change and evolve. As manifested in “Castles...”, the traditional songs have been both
recreated by keeping almost intact the core melody, and reshaped by omitting the songs’ lyrics. The
“typical condition of folksong is one of flux”, while these new attitudes towards song are always

EAN Y3

interconnected with the artists’ “responses to time, place, rhetoric, and performance”, as Toelken
reminds us (Toelken, 1986: 147-8), and as found in Mystras. Music, David Atkinson argues, goes
through a constant process where “a canon of texts that provides a cultural identity for its practitioners”
continually changes to meet the requirements of the present (Atkinson, 2004: 149), while Richard
Handler and Jocelyn Linnekin do not see music as “a non-bounded entity made up of bounded
constituent parts”, but rather as “a process of interpretation, attributing meaning in the present though
making reference to the past” (1984: 287), which is exactly how traditional music and folksong are

interpreted and treated in the album.
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Since our discussion in late 2020, Christos has released another album as Mystras, titled “Empires
Vanquished and Dismantled”, where he has expanded his anti-authoritarian vision and message by also
including anti-imperialistic traditions of resistance alongside anti-aristocratic ones. He, once again,
covered four medieval period songs, among them the popular Arabic folksong “Ah Ya Zein”, as well as
composing a song based entirely on the melody of the German folksong “Ach Meiden du Vil Sende
Pein”. His plan is to keep releasing albums based on medieval folklore and song traditions, until his
message that black metal needs to be conquered and reclaimed from any nationalistic ideologies and
racist behaviours reaches a wider audience. He compares his mission to the Arthurian knights’ quest for
the Holy Grail, giving thus a medieval-related connection to his argument: “/’d like to think that each
of us can actually do something important in our lives, that we matter, and that our actions have
significance”.? Maybe in the future Arthurian lore also becomes the subject of Mystras and it is the
common folk who actually find the grail and not Galahad, being praised for their glory and honour just
as the valiant Arthurian knight is. Such reversal of attitudes and interpretations, however, are long
needed in black metal regardless.
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Xvvropo Buoypagiko

O ABavaciog Mrapumodééng éxet AdPet to ddaktopikd tov dimhmpa oty EBvoroyia kot tn Acoypaeio amd to
Elphinstone Institute tov [avemiotuiov tov Aurepvriv, oto Hvouévo Bacileo. H didaktopikn tov datpifpn
TPOYLATEVOTOV OVTIKEG LOPPEG GUYYPOVOL GAUAVIGHOD Kal Tapadootakng Oepanciog, e&etdlovtag cuykekpuéva
Bepomevtéc capavicpod Tov oy Kol TPOcREPOVY TIC VINPESies Tovg 6t Bopeloavatohikn Tkmtio. Avtiv v
nepiodo eivor Oudtipog Epguvntig kot Emckéntng Aéktopag oto Elphinstone Institute, 6mov diddokel Oswpieg
MvuBoroyioag kot Aaik) Latpucr. Ta Topvd epguvntikd Tov gvdtagépovta Kupaivovtat ond tomukovg Kértikoug
poBovg Kat BpvAovg Kot TaPASOGIAKA KOl AXOYPAPLKH OTOYELD GTO GUYXPOVO aKpaio Y0 TG LETAA LOVGIKNG O
TAPAdOGELS AVTIOTAONG, AUTKY LTPIKN KOl TAPASOGIUKEG LOPPES Bepameiag, Kol TapadostaKy Hoyelo.
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E.Il. ALeEdxnc. To €0voypapuké Hueporoyro tov Nnowov: Koonpa-Kpitn
(2000-2006). AG1qva. 2019. o€l. 288.

I'eopyrog N. Awkatepviong

A&oloyotata otoryeio e&edikevpuévng épevvag pe emtomieg petofacelg otnv Kpnn to 2003 kot to
2006 mpocpépel oty emotnun pe «To €Bvoypaeiké Hugpordyro tov viorowv: KoOnpa ko Kpitny»
0 Op EAevbéprog I1. Ale&dxng, duvapukd emotnuovikd otéleyog tov Kévipov Adaoypoeiog g
Axadnuiog ABnvav (vov 1. A/ving Epeuvav), 18putikd pérog Kot eml GEPAV €TOV TPOESPOS TNG
“EMmviknig Etapiog EOBvoroyiog” (meprodikd g “EBvoroyia™), pe mAOLGIOTOTO TOAVCYIOEG
oTYYPapIKo €pyo og [Ipaxtikd Xvvedpiov kot Huepidwv, emotnuovikd meptodikd K.o., Kobmg Kol Pe
avtoteleic exdooelg (10+4 aira “Huepordywa™).

O1 épevvég tov, 18io1g e€0dotg, otnv Kpnn éyvay pe Evavopa dvo Zuvédpia ota Xavid, TOTKO
70 2003 ko o1ebvéc (Kpnroroyko) to 2006 pe Bépata 1101tépov evolapépovtog yuo. tov AAeEdxm,
Kupig 66OV aPopd TNV 0pyEvmGT TOL YDPOL Kol LAAIGTH TOL KTVOTPOPIKOV, LLE T GUVOQY] OIKOVOLia,
TOPOAANAQ Le TN SOUT KOt OpYAVIOGCT) TNG OIKOYEVELNS, TOV OIKIGTIKO 10TO, TO Adikd diKoto, Kabdg Kot
ETVUOAOYIKEG OvalNTHOELS ETOVOLMV Kol TOTOVLLI®V Kot O, TL GAAO GTOLXEID XPTGLUO Y10 AOOYPOPIKY|
N eBvoroykn perérn, pe a&lomoinon Tpwtoyevos avevTiKod LAIKOV.

To “Hpeporoyro” (avtoékdoon, AOMva 2019, oek. 288), pe poper odoumopikov,
yopokTNPileTal omd TLMIKEG KOl AEMTOUEPELS KATAYPAQPEG PE TNV KaOnpepvi] dpactnploTnTa. ToL
Ale&hxm, to dpopordYld GE YWPLE Kol OIKIGHOVS, TIG GUVEVTEDEEIS TOV HE OVAAOYT GLUUETOYIKN
mapoTnpNnon, éva “Huepoddylo”, yevikodtepa, KATOYPOUUEVO GTOV TOPOVIO YPOVO LE EVIVTMOGLOKO
TPOYPOUUATIOUO: «T0 peTNUEPT KOTEYPOPO. TO. GOUSAVTO KOL EKOVA. AVOCKOTHGH TV TANPOPOPIOV TOD
oVYKEVIPWVO, TO TTpwi. To id10 yivotav kot 1o fpadv. Etor vwdpyel o opuesotyo, mov Osiyvel kot TNy
WOYOAOYIKI KATAOTAON YI0. TRV TPOOIO THS EPEVVAS TTOV YOLIVETAL OE OPIOUEVES TIEPLTTWOELS OTH UOPPH TOD
YPATTODY.

[dwaitepn Béom otig cuvevtedéelg Tov £xovv Ta oot (cdyla), 1 YeVId, EVOC OTOUOV UE KAmolo
£1007010, OTMOC QUIVETAL, OLAKPLGT] TV OP®V, EVVOMVTIS LE TO 6OL TOVG TOTPODEY TPOYOVOUS KUl UE TN
YEVIA TOVG €K UNTPOS (“eloon amo YnAn yevid Kot amd peydAo oor”, AEyel o pavtvaoa Kavovtog caen
T ddkpion): «Ilipa. kot 1o yeveodoyiko dévpo tov, To omoio eiye ueydio fabog, uéypt Tov mpomanmov,
oA Kou éxtaon. Heepe kor Gouotav kai tovg omoyovovg gk Onivyoviog, ue woyopn uviun, EUEAVOS
ouQimAevpiry]... Eyovue ypnon ovouGrwv omo T untépo. mov Oivovy ULe. TEPLOOOTEPO OUPITAEVPIKN-

QUPIYPOLYUIKT] TACH OTHY KOTOYYH Kol 0TH ovyyévela. Béfaia, otav awto ovvdéetar e yovaikes mov Eyovv
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00eApoDG, &xel 10100TEPO LOPOG...». XTO TAOICIO TOV EVOLLPEPOVIMV TOV EVIAGGOVTOL KOl KATOLES

a&lompoceyTeg avOpMTOAOYIKES TAPATNPNOELS: «Eiye 0TO TPOCWTO TOV TOALG apyOiKd, OTOLYElR, T.X.
Maia fabic. otig KOYYES Kol 0GPPLAKA TOLO TPOEYOVTAL... ».

Avti) €0 1 dNUOGOYPAPIKN Tapovsioon Tov “Hueporoyiov” Ath Kot cuvToun, TOTEH® OTL
mpofdirel T Staypovikn afia Ttov amobnoovpicpévov 6' avtd VAIKOD, amotedmdvtag PiiAloypapiky
YN v theldda mepl Kprng peketdv, kot pdAioto PeAAOVTIKA, AEITOVPYDVTOS, TPOTOV TIVA, OTMG T
TOA0LE 000IMOPIKG KEIUEVA UE TIC TOADTIUEG CTIUEP TATNPOPOPIEG TOVG, £GTM KOL OV OVTEC OEV EXOVV
TNV gyKupoTNnTa TG YPOeNG AAEEUKN, GTOV OTOI0 -EKAEKTO GUVABEAPO KOl EYKAPOLO (PIAO- ELYOLOCTE

EVOPYESTATT TAVTOTE EMIGTNLOVIKT dPACTNPIOTNTA.

Xvvropo Broypagiko Enpesiopo

O INodpyog Awkatepviong yevviinke oto Hpdiiero to 1936. Elvar mruyiovyog g O1hocopikng XyoAng tov
[ovemotpiov Abnvav kot Awdktop dhocoeiog tov IHavemotuiov loavviveov. paypoatoroince mAindopa
EMTOTOV EPELVOV KAl AoONGOVPICE TAOVGLOTUTO A0OYPAPLKO VAIKO, Wiaitepa ot Opdkr, T Makedovia kot
mv Kpnm. Koatéhafe ™ 0éom tov Agvboviny Epgovodv tov Kévipov Epgdvng EAAnvikhg Acoypoeiog g
Axadnpiog AOnvov. Avayopevdnke Emityog Awdktop Pocopikdv kot Kowovikdv Xmovddv tov
[Movemompuiov Kprng.

IR

Short CV

George Ekaterinidis was born in Heraklion in 1936. He is a graduate of the Faculty of Philosophy of the
University of Athens and a Doctor of Philosophy of the University of loannina. He carried out numerous field
investigations and stored rich folklore material, especially in Thrace, Macedonia and Crete. He held the position
of Research Director of the Research Center of Greek Folklore of the Academy of Athens. He was awarded an
Honorary Doctorate in Philosophy and Social Studies from the University of Crete.
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BIT'KAAX KATEAHZY, O Megyaiouaptog I'ewpyros kou to Motiffo tis
Apaxovroxtoviog. Ocoloyiky kar Aaoypapiky Meiéty. Avo Tehela, AOva
2021, o€k, 158, yopig EIKOVES EVTOC KELPEVOV, TAPAPTIRATA, BLAroypa@ia.

ISBN 978-618-85435-6-0.

Moapio Kovpapravoo

To TpOGPATO EVALUPEPOV AOY® TNG TAVONIIOG Yo TIC AXTKES QPN YNOELS G TTPOG TOVG Plovg Kot Kupimg
To Boopate TV ayiov TPoKaAel Lo GEPA EpOTUAT®OV Yo Tn 0€om Kot T Agitovpyio TG emionung
EKKANOLOGTIKNG 10TopinG. AV Kol TO, €TIOTUO OYLOAOYlO KOl GLVAEAPLE OTOTEAOVY TN WOVOSIKN
AmOOEKTN TNYN YVOONS Yo TN Broypogio TV ayimv, 1 GVALOYT HOPTUPLGV, OpOADY Kol TaPUdOGEDY,
Kol 1 €E€TaoN Tovg Ekavay TOVg 16TOPIKoVg Beoddyous, dmwg o Kateing Biykiag, va otpéyouv v
TPOCOYN TOVG GE EVal VEO AVTIKEIIEVO TOV GYETICETOL e TO ATKO AOYO KAl TNV QPN YNUATIKOTNTO KOl TO
poLo mov SradpapatiCovv g TPog TN GLAAOYIKN Adikn Tiotn. [ Tov Adyo awtd, TIg TEPIGGOTEPES
(QOPES TO EVOLIPEPOV GTPEPETAL ALYOTEPO TTPOG TNV AEIOTGTIO TOV 0PN YHOEMV KOl TEPIGGOTEPO TTPOG TN
Stadkacio TPOGANYNG Kot TN AELITOLPYio TOVG.

210 mAaiclo owtd kveltor to eEoupetikd gvdlapépov movnua tov Kotedn Biykio to omoio
EMKEVIPAOVETUL OTN HopP1] Tov Ayiov ['ewpylov péca amd éva mAnboc omtikmv. O cvyypoaéag
EVOLIPEPETOL VO AVTITOPAPAAEL TNV EMOTNHOVIKT AN 0€10 TOL oTNPILETOL GE aPYELNKO VALK, 1GTOPIKAL
oTolKEln KOl YEYOVOTA LE OVTO TTOL AmOTEAEl PEPOG TNG AUTKNG APNYNONG, TNG UVATOPAGTACNG GTO
EKAGTOTE TOPOV 0L TOV TOV eKAQpPaveTar ¢ aAnBéc. [Tio cuykekpiéva, To PiAio dapOpdveral, EKTOC
a6 v Elcayoyn, oe tpio. KEQAAoo UE VTOEVOTNTEC, EVEO GLVOOELETAL OO TOPUPTHUATO KOl
gvoekTikn Piprtoypagio.

>mv Ewcayoyn (oei. 11-19) o Biyxhog mapovsialet to Oéua kai ) diépbpmon tov Bipriov Tov
KOl TPOGPEPEL GTOV AVAYVAOGTI 0KPobydg Kamolo onueion Tpog oKéEWT, To 0moio TOPOLGLAlEL ot
ouvéyela Tov Bipriov. To mpdto onueio ival  adndeia mepi tov TpocdTOL Tov Ayiov ['ewpyiov. Onwg
avaeépet kat o 1610¢ «O Avyioc IN'edpylog Tapapével £vo, LOGTNPLDOES TPOCHOTO |...] EPOGOV 1) IGTOPIKN
TOVTOTNTA TOL dev umopel va aviyvevdel petd Pefordtnracy (oeh. 11). To devtepo onueio oyetiletal pe
TOVG OLOYUOVG KOTO TV XPIOTIOVMV, TOV AUPILEYOUEVO apOUO TOV HOPTOPOV KOl GE KATO10 o1l e
v évtoon (ogh. 11) tov duwéemv avtav. Onmg Aéet Kot 0 010G 0 cuYYpaPéag To ava xeipag Pipiio
«OEV TPOCGPEPEL OPLOTIKEG AMAVTINGELS 0TO OEHOTO OVTEY, OAAG —TPOCOET®- TOUPOTEUTEL EMAEKTIKY
BBroypapio dote 0 avayvmdotng va £xel TpocPaoct kol og GAlov gidovg mnyéc. ‘Eva tpito onueio 1o

omoio amotelel a&loAoYIKn Kpion TOL B0V TOV GLYYPOPEX €IVl 1 KOTE TI YVOUT TOV «OMUOVTIKY
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GUVELGPOPA TOL PIRAIOVY oTNV «ekTeEVN eEE€TOON «TWV dPAK®V Kol TNG OpUKOVTOKTOVIOG) G TAYKOGULO
Kol dtaypovikd eninedo, mhvta e cuoyeTiopd pe tov Aylo ['edpyto (oegh. 15).

To mpdto pépog Tithopopeitar «Ot Popaikol Awwypol katd tov Xpiotiovovy (cel. 20-44) ko
yopiletar ce dvo KEPAAAIO GYETIKA LE TNV EUPAVION TOV XPIGTIOVIGHOD Kol TIG TPMTEG SDEEIS TO
TPMOTO, EVO 6TO OgVTEPO diveTon ERpaot oto Meydio Atoypd enl Arokintiovod. O Kateing Biykiog
eotialel NV mOPOLGIOOT TOV 16TOPIKOD TANLGIOL NG €moyng oc dvo onueie. Katd mpodtov,
otafepdTNTa TOV TPOGEPEPE GTOLG TOAITEG TNG 1) Popaikn avtokpatopio péca amd dvo Aatpeieg, avth
TOV €QeCTIOV BedV KOl 0T GUVEKELD TN AdTpeio TOV avtokpdtopa ®¢ B0 enl g yng. Kotd devtepoyv,
TNV adLVOIO TOV GUYKEKPIUEVOV BEDY VO IKOVOTOICOVY TIG OVAYKEG TNG PIAOGOQIKNG CKEWYNC OTO
VIopELOKE Kol OVTOAOYIKA gpothiuate mov £0ete. O XpioTioviopog epeoviletor Aowmdv ¢ [o véa
HOPTUPIOL TOV EPYETAL VO KOADWEL TO KEVO TNG QPIAOGOQIOC, TPOTEIVOVTOG MoV GAAT EUTEIPIKN
TPOGEYYIoN Kol KaIoTOVTAG £V 1IGTOPIKO TPOc®TO -ToV INcol Xp1oto- g o fropévn epmeipio Tov
Ogiov. O ovyypoéag avardel evdeheymdg T0 MG 1 véo Opnokeio £€0ete oe kivouvo «tnv appolovca
apUOVIKY oyéor avapeoa o€ 000 Kot avOp®OTOVE» e OMOTELEGUE, TV «OPYN TOV BEdV, 6TV KOAN
0€Anon tov omoiov Paci(otav 1 evnuepia Tov kKpatovgy (oei. 31). Enuovtikd ctoyygio mov mapotifeTan
glvar ) epmeploTaTOUEVT BPAOYPAQIKY| TEKUNPI®MGT GOUP®VO. LLE TNV 0010 OEV VTN PYE AVTOKPATOPIKO
SldTaypor LE TN HOPON «YEVIKOD VOROLY» oL va Bétel Tov XploTiavicpd vd Stoypd (cei. 31) moAld
péAdov, n émota KotoyyeAio VIO TN LOPPT UNVLONG EMPETE VA eival emdvoun Yo vo AneOei vdym.

To 8e0TEPO KEPAAULO AVOPEPETAL GTNV GIKOLPT Kot AGTOYT -COLP®VA LE T AGYL0 TOV GUYYPOPEQ-
c(PodpHTNTA TOL Meydlov Alwypov ota xpovia Tov Avtokpdtopa AtokAintiovov (284-305), o omoiog
VIO TO TPOGYNUA TNG OVOCLYKPOTNOTG TOV KPATOLG TPootabnce vo ekPdaiel Oha to otolyeion mov
ametlovoay TV 6TafepdTNTA TOL. TE AVTY TN YPOVIKT| CLYKLPia EpPavicTnKE Kol 0 Aylog 'edpylog g
avoKEPAAOIOT Kot emTopy] Tov €0ghoviikod paptupiov Kot Tov gvepyold (RAov pe pdvo oKomd 1o
dwaiopa oty elevbepia TG okéyng Kot TG Bpnorevtikng Aatpeiag.

To dgdtepo pépog pe tov titho «O Piog kot to poptipio Tov Ayiov T'ewpyiov» (oeh. 45-94)
wepAapPavel 6€ka KEQALULO, TO OTTOL0 TPOYUATEDOVTOL IGTOPIKEG Kol AAAEG TNYEC TOV LOPTLPIOV TOV
Meyahoudprtopa, Ploypoaeikd otoryeio and 10 cvvaédpt Tov, Kabmg Kot Tov Oeoroyikd, nood Kot
avOp®ITOA0Y1KO AVTIKTLTTO TOV LaPTVPIOL TOV. Ta TEAEVTOIN KEPAAULO 0CYOAOVVTOL LUE TIG OY1O0YPAPIKES
QTEIKOVIOELS TOL AyiOv, TNV TOPOVGIN TOL GTIC AUOYPAPIKEG TOPUSOCELS TOV YPLOTIOVIKOD €V YEVEL
YDPOV, KOODS Kal [LE TOV OUDVLLO TOTPLOPYIKO Voo oto Dovapt.

Xapv TG EMOTNUOVIKNG Kot avTikelevikng aindelag, o Katelng Biyklog dev diotdlel va
TOPUTEUYEL EPYQ IOTOPIKOV Kal apyelakd VAKO (Decretum Gelasianum) (oel. 45) Ta omoia tekpaipovv
TNV OVTIQUTIKOTITO TOV LOPTLUPLOV YOP® atd TO Tpdcwnd tov Ayiov ['empyiov. Idiaitepn pveia didetal
otV etvporoyio tov ovopatog tov (Fedpyloc™> 1o Ye®PYOV > TO YOVIUO KOl «ELYEDPYNTO»
(KOAAMEPYNOLO) MG TTPOG TIG OPETEG YWPAPL), YO VO KOTAOETEL OTL TO UAPTOPLO NTOV 1) PLGIKN

KaToAny”n pog mopeiog ynvov aymva. TapdAinia, peyddn épeaon divetol oto Aemtopepég cvvasdpt
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ToVL ayiov To omoio maPoLGIALEL OO TO €VPOC TV Pacoviotnpimv ota onoio vrofAnOnke. Ta paptoplo
OUTA KATOOEUKVOOLY TNV AT Kol VITEPPOAKT EMIOEEN 1GYVOGS €K PEPOLGS NG eEovaiag. I Tov pdptupa
GUVIGTOVV EUTPOKTN amdOEEN VIOUOVIG Kot 6TafepOTNTaG TioTNG. [0 08 ToVG didKTEG, 1| GTAGT TOV
Ayiov xor 1 Bavpatovpyn wpatiky] Topéppacn tov @eoh TPOKAAOVLY TNV AUEIGPNTNoN TNG ToALAS
Opnoxelag Kol TN HETAGTPOPT] TOAAGV amd avtovs oto Xplotwoviopud. H kopvowon avtdv tomv
apnyNoe®v gival 1 Tiwmpio TV acePoV Kot 1 €xdvodog Tovg HEcm pog Bovpatovpyng mapiuPacng
omv aAndwn miotn. [TA7R0og Aamv kKot yopmv £xovv ¢ mpoctdrn Tovg Tov Aylo ['edpylo, evd ot
AY0YPUPIKEG TAPOAAAYEG OVTIKOTOTTPILOVY T amod1d0UEVE o€ aVTOV Bovpata, eved 0 AAUTPOC
€0PTOOUOC TOV GUVOEETAL UE EAPIVA TOLUEVIKE dpdEVA Kot TpooTacia omd 1o Kakd.

To tpito pépog aoyoAeitan pe v «Epunveio tov dpok®v Kol TG dpaKovVTIoKTOViag (GeA. 95-
134). Eekivdvtog omd TN AETTOUEPT] O YNOT TNG ameAevBEpmang g kOpNg Tov Paciid ZEAPLov amd
70 OpAKO, 0 GLYYPUPLNG OVAPEPETOL GTO LOTIPO TNG dPAKOVTOKTOVIOG LEGH OO TPOPOPIKES TAPAOOGELG
o€ 6A0 oYedOV Tov KOouo. H mpocéyyion tov Biykha eivar diaypovikr, diatomikn kot dtofpnokelok,
EKKIVOVTOG omd Tovg Opdrovg —epmetd tng Kwvélikng moapddoong uéyxpt 1o mTeEpOTO EPTETA NG
Opnoxeiog Tov Mayio kot tov Altékov Kot Tov Qroopopeo 0ed Amoptl e apyaiog Atydmtov. Aev
napoieinovion Pefaimg avapopéc oty apyaio EAAnViKY podoAoyio, 6TV pOUOIKY YpoppoTeio Kot )
yploTiovikn Opnokeia.

Ytov «Emidoyo» (ceh. 131-134) o Katehng Biykhog avantdicoel ovtd mov Katd ) yvaun Hov
amotelel Kot TO onuovtikdtepo otoyeio tov Pifiiov: v avalntmon tng oindelag, Oyt pwovo pe
EMOTNHOVIKA KPLTNp1o 0AAG Kupilmg pe ovtoroyikd. Onmg e€nyel ko 0 16106 vapyoLvY TOAAES AN Ogteg
ol omoieg aAAniocvykpovovtal, 6nwg 1 aAndela g eEovoing, 6Tav LT 1 TEAELTAIN TOPAYEL £V
povtélo epunveiag kot dtakvPépvnong tov Kdopov, kot kupimg otav Epyetal og avTmapddeoT pe v
VIEPAGTIOT| TNG «TVELUATIKNG Kot VIop&lokng aAnfelogy (oei.132) amd v TAEupd Tov PapTLPA, KoL
pe v ovalnmon g ovtohoyikng aandelog piog {ong mov EMPEVEL VO OVTIGTEKETOL GTN 01V TNG
KaONUEPIVOTNTAG KOL TTPOTAGGEL EVOVTL TNV avAPBAEYT TOV «OETK0D PmTOG Avmbevy» (cel. 133).

To BipAio kheiver pe dvo mapoaptipata (ceX. 135-144) mov apopodv, 10 TP®TO 6TOV AY10 ZOUEDV
Tov METOQPAOTT, O 0OTOI0C GVYKEVIPMGE GE EVA TEPASTIO MHVoAdYI0 TOAUOTEPES QPN YNOELS Y10 TOVG
Blovg TV ayiov Tig omoieg emnelepydonke YAWOOIKA, Kol TO dEVTEPO oTN MVOIKN TAAN TOV Atyevn
Axpito pe tov dpdxo and to xepdypago tng Grottaferrata (1300), éva, keipevo pe éviova SpopaTiKd
otoxela kal mmotikd mvebpa. TELog avapépovpe v TAovola Piproypagio (oek. 145-134) ue v
oToi0 TEAEUDVEL TO TOVILLAL.

Q¢ xotakAeida, Oa Edeyo T atoOY0C Tov PLAIOV, EKTOC 0Td TV TOAD EUTEPIGTATOUEVT] IGTOPLKN
Kot OpnoKevTIKN TPOGEYYIoT, €lval Vo TOPOVCIAGEL Eva TPOTO EPUNVEING TOV YEYOVOT®V KOl TOV
apnyNoe®v, Kobmg Kot évav Tpdmo {ong Kot okEYNg OTmg avTdg PLOVETOL LEGH OO [0, CUYKEKPIUEVT|

avtiAnym yo v vropktikn AAnOeio!
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Yovropo Buoypagiké Xnueiopa

H Mapio Kovpapravoed sivat kdtoyog didaktopikod dimidpatog ot ok @iloroyio and to [Mavemotuo
Lyon II g T'aAAiag kot dg0tepov didaktoptkod dimhdpatog oty AvBpomoroyio tov Actikod Xdpov and 10
EBviko Metodfio Tlolvteyveio, Tuiuo Apyrtektoveov Mnyovikedv. Eival eniong kdtoyog mtuyiov Metdepaong
Kot petantoylok®v TitAov ot oAl Aoyoteyvia, oty AvBpomoloyio kat ot Ogoroyia. Eivar cvyypagéog
TOAADV BiAlmv kKot apBpmv oyxetkd pe ™ petaepacn, v E6voloyia, v Iotopia, v Appucaviky Aoyoteyvia.
Yuvtaktpa Kot Kpime oe moAld emotnpovikd teplodikd, €yt 010a&et o€ moArd Iavemotipia g EAAGSag Kot
tov eEwtepkon. Ynnpetel oe Béon Ewdikod Exnardevtikod [Ipocwnikod oto Awdackoreio Eévov [Aowocdv Tov
EKIIA.

IR

Short CV

Maria Koumarianou holds a PhD in French Literature from the University Lyon Il, France kot a second PhD in
Anthropology of Urban Space from the National Technical University of Athens, Department of Architecture. She
also holds a BA in Translation and three MA degrees: in French Literature, in Anthropology and in Theology. She
is the author of many books and articles concerning Translation, Ethnology, History, African Literature. Editor
and reviewer in many scientific magazines, she has taught in many universities in Greece and abroad. Currently
she is adjunct teaching staff of Department of Foreign Languages at the Kapodistrian University of Athens.
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KATXEAAH PHNA, Ilédanaic. Ilpawtog ypovog Aeitovpyiog Tov
eykiofiouévoo cyoiciov 1974-75. Meiétn. Aooypapikog Omiog Kepoverog
2020, ocl. 80, prpiroypa@io, eikoves evtog keyuévov. ISBN 978-9963-2450-2-4.

Moapio Kovpapravod

H mpogopikn 1otopia oyetiletar pe v avabedpnon kot tnv aélomoinon dAA®v Tydv TP omd T0
apyloko VAKO. ITo cuyKeKpUEVa, O1 TPOPOPIKEG HaPTLPIES OEV GUVOEOVTOL ATOKAEIGTIKA KO LLOVO UE
TO. UEYAAO 1GTOPIKA YEYOVOTO OAAG LE TN OLUOWMOT EUTEPLDV Kot TN HEAETN NG (NG KOW®OVIKGOV
OUAd®V HECH OO TO HLAMOYO TOL EPELVNTN LE TOV TANPo@opNT. Eva 1€1010 £160¢ VALKV dracdlet Tic
POVEG 00V 0 AOYOG OMOGIOTATOL ad T EMICN LA £YYPAPOA.

H mpopopucn 1otopio cuAiéyel apnynoels T Lmng TV apavay Npdwy, ol 0moieg TpoimtodéTovy
Vv OTePEN PVAUNG, Ao TV OToiol AvVTAOVDY TO VAIKO Tovg. IIpoKettal yia pia evepyd pviun g omoiog
ol UNYoVIGHol AEITOVPYOUV MG GTPATNYIKY emPBiwong Tov atopmy, otnpifovtag TNV TPocTadeld TOLG
va TaVOUNGOLV TIG AVOUVIGELS TOVG TPOKEEVOD VO LTOPEGOLV VO SIAXEPLGTOVV TIG EUTEIPIES TOVG.
O Aoyoc cvykpoteital pe T GVUPBOAR 0L LOVO TNG UVIAUNG BAAG Kot TG ANONG, TG amoc1dTNoNG 1 TNG
anmOnongs. Ot kotabéoelg elvan moAvTIES Y1aTi Ta dTopo BupovVTOL Kot avaGVYKPOTOUV TO TOPEABOV
TOVG MG HEAT L0 KOWVMVIKNG Opadag KaBdg 1 mepippéovca 1otopia d1e1cdveL 6To aTopko Piopa.

g 00T TV KOTNyopio. TNG TPOPOPIKNG LAPTUPIaG — KOTAOEoNG WYuyng avikel kot to BiAio g
Privog Katoedln. [ToapdAinia evidooeToL 6TO YEVIKOTEPO TANIGLO EKOOTIKNG dPASTNPIOTNTOC TOCO TNG
id10g TG oLYYPUPEMG 660 Kat ToL Acoypaptkod Ouidov Kepivelag yio tn didlcmon «tng tetopiag, Tmv
£0{pmV Ko TG GLVEIGPOPAS aELOAOY®V OVOPOTI®Y TG TEPLOYNGY, OTMC avapipeTal oto jacket flap Tov
eEwevAdov. ITio cvykekpuéva, to Pirio dtopOpmvetat, ektog omd tnv Elcaywyn, o€ tpio kepdiaio pe
VTOEVOTNTEG, EVED GLVOOEVETAL 0T EVOEIKTIKT PiAl0oypa@ia Kot TAOVGIO0 PMTOYPAPIKO DAIKO.

Ymv Ewoaywyy (ceh. 9-11) 1n ovyypa@éoc avaQEPETOL GTNV OQOPUN CLYYPUPNS TOL
GUYKEKPIUEVOD BIPAiov HETA ammd TOPOTPLVCT TPOGPVY®V Kol TPMNV EYKAOPIGUEVOV KATOIK®OV TOL
yopov [Téhanaig pe 01tté okomd: Katapydg yio vo dlacmbel 6t uvAun aut 1 TOADTIUN TTUY TG
EKTIOLOEVTIKNG 10TOPIOG TOV KOTEYOUEVOL OTMUEPU YWPLOV, Kot dOTEPOV, Yo Vo, unv Anopovndel 1
GUVEICQOPA OA®V EKEIVAOV TOL E0EAOVTIKA GUVEIGEPEPAV LLE TOV £VaL 1) TOV GAAO TPOTO GTN AEITOLPYIN
TOV GYOAEIOV. XT1) GUVEYELD 1] CLYYPAPENS Hag eENYEL TG TO LAKO TOL B0l TAPOVGIAGEL TPOEPYETAL OO
HEYOAO aplOUd TPOPOPIKMV LAPTUPLDY Ol OT01EG GUUPBGAROVY GTNV KOVTIKEYEVIKTY OTOTVTMOGCT] TOV
YEYOVOT®V 0ol dlooTOLPOVOVTAL Kol aAANAemikaAdnTovTol. Eivol onpoviikd vo avaeepbel yio tov
UEAALOVTIKO avayv@doTr 0Tt TO0 ANUoTIKO GY0AEl0 Kot TO yuuvacto oto [Télamaic Aettovpynoe cuvolika
v dvo &t amod Tov Xemntéufplo Tov 1974 émg tov Mdto tov 1976, kabdg o1 Aryootoi eykiwmpPiopévor

KATOUKCOL OVOYKAGTNKAY TEAIKA VO, EYKOTUAENYOLV TO YWOPLO TOVG VIO TNV THECT] TOV KATOYIKAOV 0PYDV.
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To Biprio g Katoelhn acyoieital amokAEIGTIKA [LE TOV TPMTO YPOVO AEITOLPYING TOV, KABMS Yio TOV
devTePO Ypdvo NON KuKAoPopel Lo peAétn mov avapépetat 6t Piploypapio.

To mpdTo KePdAaio pe titho [1éamaic. [lpwTog ypovog Aeitovpyiag tov eykAmwPiouévon ayoleiov
1974-75 (ceh. 13-34) avapépetar oty Tomobesio Kot v 16Topic TOL Y®P1ov Kot Kupimg tov APPagiov
amo o omoio to ywpld mpe to 6vopd Tov. To ABPaeio Tov omoiov 1 exkAncia lvar aplepopévn oty
Ioavayio g Actpopopovca ftav Kot etvat péypt onpepa o KOPLog mOA0G EAENS TV TOLPIGTAV KOl TOV
EEVV 01 0TTOT01 POYEDTNKAV TOPAAANA Kal 0TO TO PLOTKO TEPIPAALOV Kol Y10, TO AOYO QVTO AyOPACHY
oTiTIo 6T0 YWPLd. L1 cvvEKELd, 1 Piva Koatoehin meptypdoet Tig duckoieg cuvOnkeg Tov akoAovdncay
TNV TovpKikn €l6foAr tov loviiov 1974 kot kKupimg T devTEPN €16PoAN TG 14" Avyovotov 1974, Tov
ATOKAEIGUO TMV KOTOIK®V EVTOG TOV OPimV TOV Y¥®PL00 Kot TV ToAVTIUnN Bondela Kol TpocTacic Tov
EpvBpov Ztowpod mov toug Tpopundeve TpodQIa Kot SlEKTEPi®VE TNV dAANAOYpapio Le TIG EAEV0EPEC
neproyéc. Kabmg mpoywpei n apriynon tov puaptupidv, KAUOKOVOVTOL Kol T0, €WV TOV KOTOIK®OV |E
TNV TOPOVGIN TOV TOVPKIKOD GTPATOV EVIOC TOL Y®PLOV, TN GOAANYN TeV avopav omd 18- 60 etdv Kot
TNV UETOY®OYN TOVG Y10 TPELG UNVEG o€ oTpatdnedo atnv Tovpkia, TNV OTOUAKPLVGT TOV GMUOTOS
Ohavéov tov Hvopévav EOvav, tnv éAdewyn vepol katl Tpoeng Yo TOAAEG UEPEG, TOV KOT Olkov
TEPLOPIOUO, TIG GLVENILOUEVES TIEGELS Y10L VO EYKOTOAEIWOLV T oTtitior TOLS, KAT. [TapdAinia dpmg n
ovyypapéag ekBeldlel oe o TPAOTN AVaPOPE TOV EVEPYETIKO POAO KATOL®Y avOpdT®OV IOV LE Kivouvo
g Cmng Tovg mepvovcay oTig eAeVBepeg TEPLOYES, KaBMS elyav EEva dtafatnpla, Yo Vo EVILEPDGOLV
YOl TNV KOTAGTOGT GTO KATEXOUEVO YMPLO KOl VO SLAKIVIIGOLV TV OAANAOYPOOIN [LE TOVG GUYYEVELS OTIG
elebBepec meployés. Méoa amd vt v TOAD ovykvntikn dumynomn, n KatoeAln dev Eegyva va
EYKOUAGEL TNV TALPTYOPLE oL £51vE GTOVG EYKAMPBIopévoug 1) Asttovpyia g ekkinciog kibe Kvpokn.

To tehevtaio PéPOG TOL TPMOTOV KEPAAAIOV gival aPlEP®UEVO BTNV 1dPLOT Kot TN AELTOLPYiR TOV
OYOAEIOV. ZOUQOVO LE TIG LOPTVPIES NTAV TO ATOTELEGHA TG EVTVYOVG GLYKVPIG VTLAPENG GTO YOPLO
KOO0V EKTAOEVTIKOV oV eykAmPiotrav ekel. H KoatoeAl mepiypdopel pe yAoapupd tpoémo To
SoffLoTa T0G0 TPOG TIG KUTPLUKES OPYES Y10 VO ETLTPEYOVV T AELTOVPYio, TOV GYOAEIOV OGO Kal TPOC
TIG KUTPLOKEG aPYEG Y10 VO ATOGTEIAOVY TO amapaitnTto VAKO. Agv Eeyvd va avapepbel o ekeiva ta
dropa To omoia, £yovtag EEVN VAINKOOTNTA, LWTOPOVCAY VO TEPAGOVY GTIC EAEVDEPEC TTEPLOYES KL VO
wpoPovv otig amopaitnteg evépyeleg oto Ymovpyeio Iladeioc. Ttn ovvéyela meptypdeovial
AemTopépelec omd T ook (oN: TO PAPLO AEITOVPYING OMUOTIKOV KOl YOUVAGIOV, TO LoO Lot Tov
EMTPETOTOV VO, S10A0KOVTUL, 0 apPlOUOS TV HaNTdV, T YOPLE KOTOY®YNG TOVG, T0 OVOUATO OCMmV
aveAGuPavay GUYKEKPIUEVO Lo UoTo Kot TAEELS, 0L TEPLOPIGUEVES TOAITIOTIKEG TOVG OPUCTNPLOTNTES,
01 WIKPEG EKOPOUES GTO OPLOL TOV YOPLOV, KA. XTO GNUEL0 0 TO 1) GLYYPAPENS TOVILEL T®G EKTOG atd TIG
TPEIC EKTOIOEVTIKOVC, OLOL 01 VITOAOITOL TPOGEPEPaY TN Pon 01t Tovg £BeAOVTIKA Kot 01 0Toiol €iTE TOV
axopa padntég tov eata&iov MNpvaciov Kepdvelag gite poig eiyav teheidoel to oyoieio. Onwg
Tovilel n ouyypapEag, auTol ot VEoL kol ot VEeg amodeiytnkay a&lol eBelovtég daoKaiot, YiotTi «Edvay

TNV Yoy TOug Y. VO LOPOAOCOVY OVTA To oy, To TPpMdTO HEPOG TEAEIDVEL HE TN OTAOINKN
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VIOYMPNON KATOI®V €0EAOVTIOV AOY® TPOCHOTIKNAG OVAYKNG KOl TEGEDV, KOl TOV EUTAOVTIGHO TOV
CEKTOUOELTIKOVY» TPOCOTIKOV LE T LETOPOPA dAL®V TpocUymV amtd v Kephveta.

To devtepo kepdrato pe titho Maptvpies (oeh. 35-56) mapovctdlet TIg TPOPOPIKES LAPTVPIES
TOV KITPOTAYOVIGTAOV» QVTOV TOV EYXEPNLATOS. AVTO Elvar KOTA TN YVOLUY] OV KOL TO TLO GUYKIVITIKO
tufua Tov Piiiov, kabdg n mpocomkn paptupia Epyetol va emPePoidoeL, Vo SLCAPNVIGEL KOl Vo
StoAevkdvel TTVYEG TV YeyovoTmv. [d1aitepn evidnmon kévet To yeyovog Otl dhot ot gv Lor| apnynTég
Bopovvron pe dnpocloypapikn akpifela to TL akpifmg cuVEPT, EVE Ol PAPTUPIEC TOVG KAADTTOLV Ta
KEVA KoL TNG amopieg wov umopet va dnpovpynovv otov avayvoatr. Olot avebaipetog avapépovtol
GTN GLVEICQOPA TV VTOAOITWV, GTIG OVGKOAIEG TOV GUVAVTNGAV, TOLS POPOVG KL TIC AYWOVIEG TOVG
a7o TN GTIYUN TNG CLAANYTG TNG W0EAG AEITOVPYIOG TOV GYOAEIOV UEYXPL TN GTLYUT TTOV OVAYKAGTIKOV VO
gykotoreiyouv 10 yopld. Ta mpoeid Tovg eivan avdauewto: Exmaidevtikog, epéog, €0elovipla
VOGOKONOC, eykAmBiopuévn EEvn vafkooc. Ot meptocdTePOl 0md avTolg givar v {®N Kol aprvouy va
Soeavel PHEGH amd TN PEOLGO YAMGGO TOLG 1 AdlOPATH TKPO TOL TPOSPLYE TOL YVPilel OTL gival
«&€vog oToV TOTO TOLY.

To tpito kepaAaio tov Pifiiov Exel Tov titho Broypagixa (ceh. 57-76). To wiod uépog amoteAobv
o1 Proypagieg Tmv eBeAoVIOY SOUGKAA®Y, EVD TO GALO GO amd TIC TOAD GLUYKIVITIKES POTOYPAPIES TOV
ouvnBifovtal oto T€A0G KéBe oYOMKNG YPOVIOG LLE TOVG EKTOLOEVTIKOVG Kol TOVG pabntég Kabe tdénc.
To mpdTo PéPog ToL KEPaiaiov TeprlapPaver dekatéooepig Proypagies, Eekivavtog and tov tote fondo
epéa Kot 0AoKaAO, TOVG Kot TG amopoitovg tov efata&iov Ivuvaciov Keplvelng or omoiot
TPoopEPONKAY va d1ddoKovV TiG HKpoTepes TaEes. To Proypapikd tovg avaeépetar Oyl LOvo otV
TPOCPOPA TOVG GTOVG EYKAMPIGUEVOVG HOBNTES, OTNV OVAYKAOTIKY] TOLG amélaor Tpog TG eEAevBepeg
TEPLOYES, AAAG Kol 6TV Topeia Toug pEypL ofjpepa. Ot mepiocdtepot Epuyav and ekel Tov lodvio Tov
1976 poli pe ta tekevtaio Tandid. To Bifiio tekewdver pe ™ Biplioypapio (cel. 77-78) mov avapépeTol
1660 oty wepoyn Tov [éhamaig 660 Kot ot yevikdtepn 1otopio g Kdmpov.

H yAdooa g Katoedln givar yAagupr| kot pE0voa, EDKOAT KOl EVYAPLETN TOGO Y10 aVAYVOOT
0G0 Ko Yo TEpaLtEP® Epevva. [Ipocmmikd Oa n0eia va tovicm dvo onpeio Tov pov Ekavay eVvTOHTWOOT).
To wpdT0 €ivan T0 THS o1 AvOpwmotl avTpeTenilovv Tig ovTiEodtnTeg TIg {oNg Kot Tdg Tpocapudlovy
avaroya tn {on Toug Yo vo emiPfudcovy. To devtepo givar n extetapévn ypnon and ™ Prva Kateedin
oxedoV og OAa T BiPAio. TG mPOEOPIKNG toTopiag ®¢ epyareio dumpayudtevong {ntnudtoy. Xty
TEPIMTOGN NG 1 TPOPOPIKT 1oTopiae Ogv Epyetar va eEakPIPDOGEL 1 VO SIOWYEDGEL TIC EMIONUES TNYES

OALG VO, TPOCPEPEL IO EVOALUKTIKT APRYNCT KOl EpUNVEID. Y10 TO TOPELOOV.
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Yvvropo Buoypagiké Xnpeiopa

H Mapio Kovpoapraved sivat kdtoyog didaktopikod dimhdpatog ot ok dikoroyio amd to [loveriot)uo
Lyon II g FoAXiag kot devtepov d1daktoptkod SImAdpatog oty AvOpororoyio Tov Actikod Xdpov and o
EBviko Metodfio Tlolvteyveio, Tuiua Apyrtektoveov Mnyovikedv. Eival eniong kdtoyog mruyiov Metdopaong
Kot petamntoylok®v TitAov ot oAl Aoyoteyvia, oty AvBpomoloyia kat otn Ogoroyia. Eivar cvyypagéog
TOAGDV BifAlmv Kot apBpmv oxetikd pe ™ petaeppact, v E6voloyia, v Iotopia, v Appikaviky Aoyoteyvia.
Youvtaktpa Kot Kpimg oe moAld emotnpovikd teplodikd, gyt S18aEet og moArd [avemotuo g EALGSog kot
tov eEwtepkov. Ymnpetel o Béon Ewducod Exnardevticod [Ipocwnkod oto Awdackaieio Eévov I'howccmv tov
EKIIA.

IR

Short CV

Maria Koumarianou holds a PhD in French Literature from the University Lyon Il, France ko1 a second PhD in
Anthropology of Urban Space from the National Technical University of Athens, Department of Architecture. She
also holds a BA in Translation and three MA degrees: in French Literature, in Anthropology and in Theology. She
is the author of many books and articles concerning Translation, Ethnology, History, African Literature. Editor
and reviewer in many scientific magazines, she has taught in many universities in Greece and abroad. Currently
she is adjunct teaching staff of Department of Foreign Languages at the Kapodistrian University of Athens.
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XHMEIQMA ITPOX TOYX XYTTPA®EIX

H EfOvoloyia on line givat £vo nAEKTPOVIKO, AVOLYTO EMIGTNLOVIKO TEPLOSIKO UE KPLTEC, TTOV EKOIETAL
Sdwadktvakd omd v EAdnvikn Etoipeion EBvoloyiag, mapdAinia pe to évrumo meplodikd Efvoloyia.
Am6 10 2019 exdideton g dVo TEHYN £TNCIMG.

H E6voloyia on line dnuoociedel mpoTOTUTEG HEAETEG OTNV EMGTAHUN TG avOpOTOAOYiNG KoL T™NG
gBvoroyiog, kabmg Kot og cuvapn media. EmmAéov, anofrénet oty mpombnon vémv epevvav, kabmg
Kol 6T O1EPEVYNON VE®V DEUATIKOV KOl GTO GVOLYLO TOV CTOLOMV OVTMV GTO EVPVTEPO KOWVO.

H E6voioyia on line 6éxetar ovpPorég amd ta pén e EAAnvikng Etapeioag EBvoloyiag, alld kot
amd VEOLG EMIGTNLOVES/EPELVNTEG Kal OOKIWOVE LYYPopeic un wéAn g Etoupeioc. Anpocigvel os
Tpelg Yhoooes: EAdnvika, Ayyhkd, I'arikd.

O dnpocievodpeveg epyacieg mpénel va Eyovv, amapoitnta, Bewpntikny Kot pedodoroykn vrmodoun
KkaBdg Kot gupdtepn mpoontiky. Ta wpog dnuocicvorn apbpa dev mpémel va €xovv vroPAndei yio
dnpocigvon N va €xovv dnpoctevbel aAlod. Ot OMUOCIEVOUEVES EPYAGIEC VTTOYPAPOVTIOL OO TOLG
GLYYPAPELG TOVG, O oToiol Exovv KAl TNV €uBHVN Ge O,TL APOPE TO TEPLEYOUEVO TOVG. AVAOVLUEG M
YELdMVLUEG HEAETEC, PiBAoKpioieg N avdAoya KEIEVH dEV ONUOGIELOVTAL.

To «keipevo  vmoPdrlovton  miektpovikd, o€ apyeio Word (doc 1 .docx), oto
societyforethnology@yahoo.com 7 oto alexethn@otenet.gr pe v évdeién «Epyacioa yo to
niextpovikd meprodikd EBvoloyio on liney. Emiong, amootéllovtar 600 évivma avtitvmo ot
devbovvon: EAAnvucy Etaipeio EBvoloyiog (voyn EAevd. AheEdxn), Epescot 43, 10681, Abnva.

H péyiom éxtaom dpBpov givar 14.000 Aéeig (Yo o KelpEVo, TIC VTOCTUEIDGCELS Kot TN Pipiioypapia).
O tithog TOV KEWEVOD KOl TO OVOUOTETMVUUO TOV GUYYPAPEN YPOPOVIOL GTNV EAANVIKY KOl GTNV
ayyAlKn 1M YOAAIKY YAdooa. KaBe dpBpo cuvodedetar amd: o) pia mepidnyn pe péyiom éxtaon 250
AEEEIC, OTNV EAANVIKY KOl OTNV oyYAIKT 1] YOAALKN YA®Goo B) émg 10 AéEeig-kAeldid oy EAANVIKNY Kot
OTNV AyYAIKN 1] YOAAIKNY YA®GGA, ¥) £V GOVTONO Bloypapiko onpeimpio 6TV EAANVIKH KOl 6TV oy YAIKN
N yoAlkn yAoooo (émg 200 AéEeig).

To éyypago Bo mpémel va éxel dwotdoeig A4, pe ypoupoatoospd Times New Roman. To nepifdpio.
pENEL vaL glvat: emive 2,5 K., Kol KATo 3 ek., aplotepd Kot de&d 2,5 ex. H gooyn tov mapaypdowv,
KkaOd¢ ka1 o1 ec0yEC (aprotepn Kot de€1d) Tov Tapabepdtov Oa mpénel va ivar lek. Agv umaivel ecoyn
OTNV TPDTN TOPAYPAPO UETE TOV TITAO EVOTNTOG 1 VITOEVOTNTAC. XTO GMUN TOV KEWWEVOD TPETEL VAL
ypnoonoteitan péyebog ypappatoosepdg 11ot., pe minpn otoiyion ko 1,5 didotiyo. Ot firtoypopikég
aAvaPOPES £X0VV LOVO S1AGTLYO0, LE TpoeLoyn 1&K. (xwpic ecoyn oty TPOTN YPOUUT KAOE avopopag Kot
pe e ecoyn lek. otig vedroneg Ypoppésg). Ot VTOCTUEIDGELG £XOVV LOVO SIACTLYO, LLE YPOULUOTOGEPA
peyébovg 9ot. Kol TPEMEL VO YPNOIHOTOOOVTAL HE PEW®. Aev pmaivouv onueimcelg téiovg. Ot
EMIKEPUAIDEG TOV EVOTNTOV YPAPOVTOL UE YPOUUATOGELPE peyébovg 1261, Kot Evtove YpapuoTo, evm
TOV VTOEVOTHTOV 126T. kot TAGyLL Ypappoto (ywpis avtouatn opibunon 1 ecoyn).

MV mpdOTN GeAda, umoivel 0 TITAOC TOL KEWEVOL, HE YPOUUaTOGEPA ueyéboug 140T. Kot éviova
YPAUUOTO, HE GTOlYIOT GTO KEVTPO KOl LOVO OLAGTLYO GTO EAAVIKA KOl Oy YAKA 1) YOAALKA. AkolovBel
TO OVOLLOTETMVULLLO TOV CLYYPAPLEN e EVTOVA YPALLOTO, [LE GTOTYIOT GTO KEVTIPO KOl YPOLLATOCELPA
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12071. kat évTova YPApIATe, OTO EAANVIKA KOl OyYAIKA 1 YOAMKA. TN GUVEYELD, UTaivel 1) Tepidnym
Kol 01 AEEELG KAEd e Ypappotooelpd 10T, kot TANPpn 6ToiYIon 6To EAANVIKA KOl oy YAKE 1] YOAALKA.
Oleg o1 oelideg mpémet va pépovv apiBunon kbt de&id.

[dwitepec poppomomoelg, Onmg avtopatn opibuncmn, mpoctnkn JSCTNUATOG UHETA/TPWY Ao
TOPAYPOPO 1) CVTOUATY CALAYY] TOPOYPAPOL, KaAD glvar va aropgvyovtatl. Emiong, ot civdespot mov,
evogyouévmg, mopatifevtar (ot PipAloypagic 1| aAdod otTo  Keipevo) Tmpémel va  givol
OTEVEPYOTOMUEVOL.

DoToypaptkd VAIKO 1 XAPTEG KOl SOy PALLLOTH TPENEL VL ETGVVATTOVIOL O EEXOPLOTA opyEiat.

TINo T mopamopmés ko ™ Prploypagio ypnoyonoodue 0 cvoTHe Topamopndv Harvard.

Evdeiktikd:

A) EvO0oKeWEVIKT TOPOTOUTT
[-..]1 (AAe&bxmg, 2006: 50) 1§ cOpemva pe tov AreEdxn (2006: 50)

B) Avagopd ot Biproypagpio/Aicta BPAOYpapikdY avapopdv

Ale&axng, E. (2006). Tavtotnteg kou etepotnres. Zoupola, ovyyévela, kowvotnta oty EJAdda-Baixavia.
AMva: Awdovn.

Dalton, G. 1969. Theoretical Issues in Economic Anthropology. Current Anthropology, 10 (1): 63-102.

Charmaz, K. (2000). Grounded Theory: Objectivist and Constructivist Methods. to N. Denzin & Y.
Lincoln (emy.), Handbook of Qualitative Research. Thousand Oaks, CA: Sage, oc. 509-535.

Keipeva mov vmoPfailovrol Kou 0&v GCORROPOAOVOVTOL PE TIG 001YieS 1] 0&vV EUMITTOUV GTOVG
oKOTT0VG TOV TEPLOOIKOV Ogv Ba e&eTtalovTan.

Agntopepeic oonyieg Yo v vmwoPor apOpwv oto meEPLodkd Ppiokovror 61 Gghida TOL
neplodikov  Efvoloyia on line otov wototomo Tt EAnvikig Etmpeiogc EOvoloyiag
(https://www.societyforethnology.gr).
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NOTES FOR CONTRIBUTORS

Ethnologhia on line is an online open-access, peer-reviewed academic journal published by the Greek
Society for Ethnology, in addition to the print journal Eévoloyia. Since 2019, it is published
semiannually (two issues per year).
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Ethnologhia on line publishes original studies at the forefront of anthropology and ethnology and
related fields. Moreover, aims at promoting new research, exploring new themes and opening up to a
broader public.

Ethnologhia on line welcomes contributions from the members of the Greek Society for Ethnology as
well as from new and established scholars and researches from all over the world. It publishes
contributions in three languages: Greek, English and French.

Contributions should have theoretical and methodological foundation and broader perspective.
Ethnologhia online publishes original contributions, not previously published elsewhere. Articles for
publication should not be under consideration elsewhere. Authors are responsible for the content of their
published work. Anonymous or alias essays, book reviews or similar contributions are not to be
published here.

Articles  should be submitted asWord documents (.doc/.docx) to the emails
societyforethnology@yahoo.com or alexethn@otenet.gr, with the indication “Paper for Ethnologhia
on line.” Authors should also send two copies in paper form to the following address: Greek Society for
Ethnology (for Dr Eleftherios Alexakis) Eressou 43, 10681, Athens, Greece.

Acrticles should be no longer than 14.000 words, including references and notes. The title and author's
name should be written in Greek and English or French. Each article should be accompanied by: a) a
summary of approximately 250 words in Greek and English or French, b) up to 10 keywords in Greek
and English or French and c) a brief biographical note in Greek and English or French (up to 200 words).

The document should be in A4 paper size. Please use Times New Roman throughout, with margins
2.5cm (top), 3cm (bottom) and 2,5cm wide (left/right). Indents should be 1cm throughout. For
guotations use indents of 1cm on both sides. Use no indent in the first paragraph after a
heading/subheading. In the main body of the text, use font size 11pt, with full alignment and 1.5 line
spacing. References/bibliography are single-spaced with a hanging intend of 1cm (no indent for the first
line-indent of 1cm ofr the rest). Footnotes must be single-spaced in 9pt font and should be kept to a
minimum. Please use footnotes, not endnotes. Section headings should be in 12pt bold, while
subheadings in 12pt italics (without automatic numbering or indentation). All pages must be numbered
at the bottom right.

The first page must contain: a) the title of the text, in 14pt bold, single spaced and centered, in Greek
and English or French, b) the author's full name in 12pt bold, centered, in Greek and English or French,
c) the abstract and keywords in 10pt, full alignment, in Greek and English or French.

Avoid using any other complex text formatting (e.g. automatic numbering sections/subsections,
paragraph spacing etc.). Make sure that all links listed (in the bibliography or elsewhere in the text) are
disabled.

Illustrations, tables and figures should be supplied as separate files.

For referencing and bibliography use the Harvard Style (See sample below).

A) In text reference:
[...] (Leach, 1961: 50) or according to Leach (1961: 50)

B) Bibliography/References:
Leach, E. 1961. Rethinking Anthropology. Aovdivo: Athlone Press.
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Charmaz, K. (2000). Grounded Theory: Objectivist and Constructivist Methods. £to N. Denzin & Y.
Lincoln (Eds.), Handbook of Qualitative Research. Thousand Oaks, CA: Sage, pp. 509-535.
Dalton, G. 1969. Theoretical Issues in Economic Anthropology. Current Anthropology, 10 (1): 63-102.

Sumbitted contributions may not be accepted for peer review, if they do not comply with the
instructions or with the aims of the journal.

Detailed instructions on how to submit to the Journal are available on the Ethnologhia on line
page at the Greek Society for Ethnology website (https://www.societyforethnology.gr).
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